Although this section is not as extensive as the videos and audios section mentioned
above, there are still multiple pages of links to new internet content in today's update!
Of course, we can't include everything on this page, so we have once again created a
separate pdf file that you can download and view at your convenience (see link
below). Items in that file are listed in chronological order with the most recent at the
top of the list.

Blog posting: Food on the Shroud — The Shroud of Turin Blog — April 28, 2026.

Blog posting: The Myth of the Medieval Magician — The Medieval Shroud — April 24, 2026.

Blog posting: The Negative Again — Shroud of Turin Blog — April 24, 2026.

Facebook posting by British Society for the Turin Shroud — April 22, 2026:
THE 1988 CARBON DATING SAMPLE REVISITED

The 1988 C14 carbon dating tests were done by three laboratories. Oxford, Zurich and Tucson,
Arizona. The co-directors of the Tucson laboratories were Paul Damon and Douglas Donahue.

Another member of this team was A.J.Timothy-Jull.

Nearly 38 years to the day of the original samples being taken, Timothy-Jull and Rachel Freer-
Waters have presented an article in Heritage Science entitled ‘Analysis of textile fragments from
1988 radiocarbon samples of the Turin Shroud’

This refers to the sample A2 in the photograph which was the second sample given to the
Arizona lab to make up the size differences of the Oxford and Zurich samples.

The article states:-

‘Here we present a brief overview of the controversy surrounding the 14C measurements and
report a textile analysis of two fragments removed as samples for 14C dating by the University
of Arizona. These are compared with control textiles distributed to the participating laboratories.
The results indicate that the analyzed fragments are consistent with the main body of the Shroud
and show no evidence of contamination. These findings contribute to ongoing discussions
regarding sampling integrity and provide further insight into the textile characteristics of the
Turin Shroud’

Three varieties of microscopy were used to determine there was no contamination and that
therefore there are no signs of re-weave in the small fragment of cloth examined (unlike the Raes
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sample from nearby in which Ray Rogers did discover contamination). It is worth noting that the
study did not involve Carbon dating.

The article cites various studies including STURP, McCrone etc and Methchild Flury-Lemberg
who it also says found no signs of re-weave although they admit “we acknowledge that the small
sample size may not be representative of the entirety of either fragment “, and “these fragments
represent a small , potentially non-uniform subset that may differ from other samples taken from
the Shroud”.

It also pointed out that MFL “did not discount the theories that a coating of recent debris could
have affected the C14”, ( presumably the large amounts of fine carbonated dust removed from
behind the patch areas which Dr Adler thought must have ‘traveled’).

Other points of interest were the Z twist of the fabric. Noting that whilst rare, ancient Egyptian
samples had been found and that it was atypical to Medieval Europe.

It would seem that whilst claiming to want to add to the current Shroud debate it may also be an
attempt to cover the incongruities of the past. Especially the piece of cloth that was cut into four
and actually carbon dated by the Arizona lab.

In a paper written at the time by Remi Van Haelst entitled ‘Radiocarbon Dating The Shroud of
Turin’. The Nature Report. He looks in depth at the data available at the time regarding its non
homogeneous content.

The Arizona results were indeed very controversial and caused concern from London. Namely ‘it
is clear that a range of 540-753 years is a little bit too wide for the claimed accuracy of AMS
machines!”

Dr Donahue not at ease with such a large age range and the impossibility to modem dates
632,606,574 and certainly 540 - dating the Shroud in the 15th century AD, added a note; ‘we still
have some cloth left and we would be prepared to undertake further measurements if questions
are asked’.

Van Haelst goes on “Indeed, in London one was not very happy with the Arizona results .....But
one did not ask Arizona to use the spare sample for a new test!”

https://www.nature.com/articles/s40494-026-02530-7.pdf...
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Facebook posting by Otangelo Grasso — April 20, 2026
The 3D Encoding Constraint — Evidence and Odds
What the Evidence Actually Shows

The 1976 Discovery

In 1976, scientists John Jackson and Eric Jumper analyzed a photo of the Shroud using a VP-8
Image Analyzer — a device developed from NASA's space research that converts light and dark
areas of an image into height and depth information. When used with ordinary photographs or
paintings, the device invariably produces a distorted, inaccurate jumble. But the Shroud image

transformed into a perfect 3D relief of a human body, anatomically accurate down to tiny facial
details.

What Makes This Scientifically Significant

The image densities in a normal photograph depend solely on how much light the subject
reflected onto film — not on the distance from the camera. Yet the Shroud's image density is



directly proportional to the cloth-to-body distance: the closer the cloth was to the body (nose,
cheekbones), the darker the image; the further away (eye sockets, neck), the fainter. This spatial
data actually eliminates photography and painting as possible mechanisms and allows the
conclusion that the image formed while the cloth was draped over an actual human body.

The Inventor's Own Reaction

Peter Schumacher, the engineer who invented the VVP-8 device, recalled his astonishment upon
seeing the result:

"I had never heard of the Shroud of Turin before that moment... the results are unlike anything |
have processed through the VVP-8 Analyzer, before or since. Only the Shroud of Turin has
produced these results from a VP-8 Image Analyzer isometric projection study."

Confirmed by Independent Modern Analysis

Jackson and Jumper had previously created a graphic record with a microdensitometer,
comparing image intensity with cloth-to-body distance at multiple locations, confirming a
precise mathematical inverse relationship. The 3D images showed absolutely no brush stroke
marks, which an artist would necessarily have produced.

The STURP Formal Conclusion (1981)

The 32-member STURP scientific team's official published conclusion stated:

"No pigments, paints, dyes or stains have been found on the fibrils. X-ray, fluorescence and
microchemistry on the fibrils preclude the possibility of paint being used as a method for
creating the image. Computer image enhancement and analysis by a device known as a VP-8
image analyzer show that the image has unique three-dimensional information encoded in it."

An Important Caveat — The Moraes 2025 Challenge

It is worth being intellectually honest here. A 2025 study by Cicero Moraes argued that the 3D
distortions might be consistent with a low-relief sculpture rather than a draped body —
suggesting a shallow carving consistent with medieval low-relief tomb depictions as a possible
origin, though it did not attempt to resolve the Shroud's age. The PDF source document notes
this challenge by assigning R20 a conservative probability and flagging it as contested.

What Are the Odds for This Single Constraint?



The source document assigns R3 (3D encoding) + R25 (fold-independence) a combined
probability of P = 0.05 — meaning roughly 1 in 20 conceivable image-forming processes could
accidentally produce a correct cloth-to-body distance encoding across the entire image. The
justification: a single global mapping function of cloth-body distance, independent of weave or
crease, eliminates virtually all surface-interaction mechanisms.

What 3D Encoding Requires Mechanistically:

« Image intensity must vary monotonically and smoothly with cloth-body distance across
the whole cloth

o It must do this without any contact-pressure dependence (contact methods get darker
where pressed hardest, not where closest)

« It must be independent of the weave, thread count, and cloth topology — ruling out
diffusion and capillary action

« It must encode non-contact regions (areas where the cloth did not touch the body still
carry valid depth data)

Of known and conceivable processes — paint, rubbing, contact transfer, vapor/chemical
diffusion, radiation — only a directional field that attenuates with distance naturally produces
this. That is a very narrow subset of mechanisms.

A Conservative Odds Estimate for R3 Alone:

[th]Mechanism Class[/th][th]Satisfies 3D Encoding?[/th]
Painting / pigment application

No — artist applies where they see, not by distance
Contact transfer (rubbing, pressure)

No — darker where pressed hardest

Liquid / vapor diffusion

No — creates concentration halos, not distance maps
Photography (pre-modern)

No — records reflected light, not body distance

Isotropic radiation



No — wraps around body, creates side images
Directional attenuating radiation
Yes — attenuates with distance, encodes cloth-body gap

Roughly 1 in 20 physically conceivable mechanisms falls into that last category — which is
where the 0.05 figure comes from. That translates to odds of about 1 in 20 (5%) for this
constraint alone, assuming a randomly selected image-forming process.

However, the odds grow considerably sharper when you ask not "what fraction of mechanisms
could do this?" but "what fraction of known human techniques available before the 20th

century could do this?" The honest answer: none confirmed. Every candidate proposed — laser,
proton flux, corona discharge, directional radiation — requires technology or phenomena with no
medieval precedent, and even modern attempts have not fully replicated all sub-constraints
simultaneously.

Bottom Line

The 3D encoding constraint is probably the single most scientifically striking feature of the
Shroud, because it is:

o Objectively measurable — microdensitometry, VP-8 analysis, and modern digital
regression all confirm it

e Independently replicated — across multiple labs and techniques over more than 50
years

e Uniquely exclusive — no other artifact in history produces this result on a VP-8 analyzer

e A genuine mechanistic eliminator — it rules out all known pre-modern artistic
techniques in a single stroke

As a standalone odds argument, P = 0.05 (1 in 20) is the conservative estimate against the full
space of conceivable physical mechanisms. Considered against the space of historically
available human techniques, the effective odds become far more extreme — which is precisely
why the STURP team concluded in 1981 that the image remains scientifically unexplained.



3D INFORMATION
ENCODED IN THE SHROUD

Science / Forensics

A The VP-8 Discovery (1976)

In 1976, physicists John Jackson and Eric Jumper at the United States Air Force
Academy placed a photograph of the Shroud of Turin into a V-8 Image
Analyzer. Instead of flattening like a photo or painting, the Shroud generated a
natural 30 relief of » human form. This revealed that the image encodes
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Blog posting: The Unfortunate VP-8 Myth — The Shroud of Turin Blog — April 20, 2026.

Blog posting: The ‘Donahue sliver’ resurfaces — The Medieval Shroud — April 19, 2006.

Blog posting: The Shroud of YouTube Land — Shroud of Turin Blog — April 18, 2026.

The Historical Jesus versus the Christ of Faith: 2000 Years of Additions by David Rabada i
Vives / exaudi.org — April 17, 2026.

Blog posting: Debunking Debunkers Debunked (1) — The Medieval Shroud — August 17,
2026.

Blog posting: Debunking Debunkers Debunked (2) - Debunking Debunkers Debunked (1) —
The Medieval Shroud — August 17, 2026.

Blog posting: To Hugh Farey — The Shroud of Turin Blog — August 17, 2026.

Blog posting: The Inexhaustible Cloth — The Shroud of Turin Blog — April 15, 2026.

Article with embedded audio segment (6:22): The Shroud and the Silence of the Tomb (The Drew
Mariani Show) by John Hanretty — April 15, 2026 — [ Editor’s note: the interview is with the historian
Dr. Cheryl White.]

Is the Shroud of Turin Really a Medieval Forgery? A Critical Response to Dan McClellan by
Tom Dallis — April 14, 2026 — [Editor’s Note: Tom sent me an email in which he wrote, “I’ve
also written a companion blog post that presents the material at a more popular
level:https://tomstheology.blog/2026/04/14/okay-dan-lets-see-it/ ']

Blog posting: Cowboys and Indians — The Medieval Shroud - April 10, 2026.
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DNA analysis claiming new origins for the Shroud of Turin doesn't hold up, experts say by
Stephanie Pappas / scientificamerican.com — April 9, 2026.

Secondo Pia’s 1898 photo:
https://upload.wikimedia.org/wikipedia/commons/c/c3/Secundo Pia Turinske platno 1898.jpg

Shroud of Turin mystery deepens: Scientists discover DNA from 'multiple people' on the
material said to be wrapped around Jesus' body by Shivali Best/dailymail.com - March 31,
2026.

Does the Shroud of Turin Shows Exact Moment of Resurrection? by Jaqueline /
deeprootsathome.com — March 28, 2026.

Was the Man on the Shroud of Turin Jewish?
https://tomstheology.blog/2026/03/09/was-the-man-on-the-shroud-of-turin-jewish/

This article explores the anatomical, cultural, and historical indicators that point to the man of
the Shroud being unmistakably Jewish, aligning with what we know of first-century Judea.

The Shroud of Turin and First-Century Jewish Burial Practices
https://tomstheology.blog/2026/03/16/the-shroud-of-turin-and-first-century-jewish-burial-
practices/

Here | examine how the Shroud fits within the framework of Jewish burial customs, particularly
in cases of violent death, and how this strengthens its historical credibility.

The Shroud of Turin: Art or History?
https://tomstheology.blog/2026/03/18/the-shroud-of-turin-art-or-history/

This post evaluates the artistic hypothesis and contrasts it with the scientific data, arguing that
the Shroud resists classification as a work of medieval art.

The Shroud of Turin and Scripture
https://tomstheology.blog/2026/03/20/the-shroud-of-turin-and-scripture/

In this piece, I explore how the Gospel accounts of Jesus’ burial, particularly the distinctions
between the cloths, align with what we observe on the Shroud.

A Forger for the Ages? Why the Medieval Forgery Theory of the Shroud Fails Under
Scrutiny
https://tomstheology.blog/2026/03/24/a-forger-for-the-ages-why-the-medieval-forgery-theory-
of-the-shroud-fails-under-scrutiny/

This article critically examines the forgery hypothesis and highlights the immense historical,
artistic, and scientific challenges such a theory must overcome.

The Silence of the Cloth: How the Shroud Whispers Resurrection
https://tomstheoloqy.blog/2026/03/27/the-silence-of-the-cloth-how-the-shroud-whispers-
resurrection/
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This final reflection takes a more theological approach, considering how the Shroud’s unique
features may point beyond death and invite deeper reflection on the resurrection.

Shroud exhibit’s two-decade run comes to close - catholicregister.org/ - March 19, 2026.

National Shroud of Turin Exhibit is open at Orlando Basilica by Myra Kahn Adams — March
15, 2026.

Blog Posting: In Good Company — The Medieval Shroud — March 15, 2026.

Facebook posting by Otangelo March 14: Reconstruction of the Shroud Image Based on the 1898
Photoplate of Secondo Pia

Historical Context:This reconstruction is based on the famous 1898 photographic plate taken by the
Italian photographer Secondo Pia during the public exposition of the Shroud of Turin in Turin.
Pia’s photograph became one of the most significant moments in the history of Shroud research.
When he developed the glass photographic plate, he discovered that the negative revealed a
strikingly detailed positive image of a crucified man. This unexpected result suggested that the
image on the cloth itself behaves like a photographic negative.

The Discovery of the Photographic Negative: The 1898 exposure produced a glass photoplate in
which the tonal values of the Shroud image were reversed. When the negative plate was viewed, the
features of the face and body appeared with remarkable clarity and natural shading. This
observation transformed the Shroud from a devotional relic into a subject of scientific inquiry,
initiating over a century of interdisciplinary investigation involving photography, chemistry,
physics, and forensic medicine.

Description of the Reconstruction: The reconstruction presented here reproduces the appearance of
the Shroud image as revealed by Pia’s original photoplate. The long rectangular frame contains the
full-length double image characteristic of the Shroud: the frontal and dorsal views of the same
individual, aligned head-to-head along the longitudinal axis of the cloth.

The Double Body Image: The figure appears twice because the body was wrapped in the linen. One
half of the cloth bears the frontal imprint of the body, while the other half records the dorsal side.
The head appears near the center where the cloth would have folded over the top of the head
during burial. This arrangement corresponds closely with descriptions of Jewish burial practices of
the first century.

Image Characteristics: The image visible in this reconstruction shows the faint sepia-toned imprint
characteristic of the Shroud. The image is not painted, nor does it penetrate deeply into the fibers.
Instead, the coloration resides on the outermost fibrils of the linen threads. The photographic plate
enhances contrast and tonal gradients, revealing anatomical details that are difficult to see with the
naked eye when viewing the cloth directly.
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Symbolic Presentation: The artistic setting surrounding the reconstruction—angels kneeling beside
an ornate reliquary frame—reflects the devotional interpretation historically associated with the
relic. Such presentations were common in late nineteenth- and early twentieth-century publications
and exhibitions, where the Shroud was often displayed as both an object of scientific curiosity and
sacred contemplation.

The Reliquary Setting: The architectural base and angelic figures evoke the liturgical environment
of a church altar, symbolizing reverence toward the relic believed by many to be the burial cloth of
Jesus Christ. While the reconstruction itself is derived from a scientific photographic source, the
framing integrates theological symbolism that connects the artifact to its religious significance.

Scientific Importance: The 1898 photograph remains foundational in Shroud studies. It
demonstrated that the image possesses properties consistent with a negative image and contains
subtle gradations of intensity that correlate with the distance between the cloth and the body. Later
analysis, including the work of the Shroud of Turin Research Project, confirmed that the image
encodes three-dimensional information and cannot easily be explained by conventional artistic
techniques.

Beginning of Modern Shroud Research: Secondo Pia’s photoplate effectively inaugurated modern
scientific examination of the Shroud. From that moment onward, the relic began to be studied not
only as a devotional object but also as a complex physical artifact whose image formation
mechanism remains one of the most intriguing unresolved questions in historical science.

Conclusion: This reconstruction based on Pia’s original 1898 photoplate allows viewers to
experience the Shroud image as it first astonished the photographic world at the end of the
nineteenth century. The combination of the negative image effect, anatomical precision, and subtle
tonal structure revealed by the photoplate continues to shape both scholarly investigation and
public fascination with the Shroud more than a century later.



Facebook posting by Otangelo March 14:



The Sudarium in Scripture and Tradition

The existence of a separate cloth associated with the burial of Jesus is detailed in the Gospel of
John:

“Simon Peter went into the tomb and saw the linen cloths lying there, and the napkin
(Greek: soudarion) which had been on His head, not lying with the linen cloths, but folded together
in a place by itself.” (John 20:6-7)

The term soudarion (Latin: sudarium) originally referred to a cloth used to wipe sweat from the
face. In the context of first-century Jewish burial customs, such a cloth served a specific and solemn
purpose. Jewish law and tradition held that blood, as the "'seat of life," must be buried with the
body. Furthermore, if a body was disfigured, as was the case with crucifixion victims, the face was
to be covered out of respect. The Sudarium, therefore, would have been placed over the face of
Jesus immediately after his death, while the body was still on the cross, to collect the blood and
fluids and to honor the deceased before he was wrapped in the full burial shroud (the sindon) .

Physical Characteristics and Forensic Evidence

The Sudarium of Oviedo is a simple, rectangular piece of linen, measuring approximately 84 x 53
centimeters (about 33 x 21 inches) . To the naked eye, it bears no image, only a complex pattern of
dark, brownish stains. However, decades of scientific study, particularly by the Spanish Center for
Sindonology (CES) since 1989, have revealed a wealth of forensic information .

The stains are not arbitrary; they are composed of blood and a serous fluid consistent with
pulmonary edema. This fluid, which collects in the lungs during the slow asphyxiation of
crucifixion, exited the nose and mouth after death. The pattern of these stains tells a detailed story :

e Initial Stains: The first set of stains, containing a mix of one part blood to six parts edema
fluid, indicates the cloth was placed on the head while the body was still in a vertical
position on the cross.

e Secondary Stains: A second, distinct set of stains was superimposed after about an hour,
when the body was taken down and laid horizontally. The presence of two distinct layers of
stains, one dried before the other, confirms this sequence of events.

e Thorn Marks: The cloth also contains numerous small, punctate bloodstains around the
head, consistent with wounds from a cap of thorns.

e Physical Features: The stains outline the features of a face: a prominent nose (which
appears to have been swollen or broken), a beard, and long hair tied at the back .

e Preservation: Residues of aloe and myrrh, substances mentioned in John's Gospel for
burial, have also been found on the fibers .

The Historical Journey to Oviedo



Unlike the Shroud of Turin, whose history has gaps, the Sudarium has a documented, if legendary,
trajectory that brought it to Spain well before the medieval period. Bishop Pelagius of Oviedo
recorded its journey in the 12th century .

According to this tradition, the cloth was preserved in or near Jerusalem, possibly in a cave near
the Monastery of St. Mark, where the pilgrim Antoninus of Piacenza noted its veneration around
570 AD . Its journey westward began in 614 AD, triggered by the invasion of the Byzantine
provinces by the Sassanid Persian king, Khosrau 1. To protect it from destruction, the presbyter
Philip transported the relic, along with others, first to Alexandria, Egypt .

When the Persians conquered Alexandria in 616 AD, the chest of relics was carried across North
Africa and eventually arrived in Spain. It was received at the port of Cartagena and entrusted to St.
Isidore, the renowned bishop of Seville . Following the Muslim invasion of Spain in 711 AD, the
relics were moved north for safekeeping, first to Toledo and then to the mountains of Asturias.
They were hidden in a cave on Mount Monsacro until the danger passed .

Around 840 AD, King Alfonso Il of Asturias, having pushed back the Moors, built a special chapel,
the Camara Santa (Holy Chamber), within his palace complex in Oviedo to house the Sudarium
and other precious relics. This chapel, now part of the Cathedral of San Salvador, has been its
home for over a thousand years . In 1075, the chest containing the Sudarium was ceremonially
opened in the presence of King Alfonso VI and the legendary knight Rodrigo Diaz de Vivar (El
Cid), an event documented in the cathedral’s archives .

Connection to the Shroud of Turin

The Sudarium's forensic evidence finds a remarkable parallel in the Shroud of Turin. Researchers
have identified numerous points of correlation between the two cloths, arguing they likely covered
the same individual . Key among these are:

o Blood Type: The bloodstains on both cloths have been identified as type AB, a rare type in
medieval Europe but more common in the Middle East .

e Stain Correspondence: The patterns of blood on the Sudarium correspond with the facial
and head wounds visible on the Shroud. For example, the distinctive "epsilon’* shaped
blood flow on the Shroud's forehead matches a stain on the Sudarium . Dr. Alan Whanger,
using a polarized image overlay technique, identified 70 points of correlation with the front
of the Shroud and 50 with the back .

o Cause of Death: The presence of edema fluid on the Sudarium is consistent with death by
asphyxiation, the primary cause of death from crucifixion .

Liturgical Veneration and Processions in Oviedo

The Sudarium is not merely an artifact for study; it is a living object of faith. Its veneration in
Oviedo is central to the city's religious identity. The relic is publicly displayed three times a year,
drawing pilgrims and the faithful:

1. Good Friday, as the culmination of the Passion of Christ.



2. September 14, the Feast of the Exaltation of the Holy Cross.
3. September 21, the octave (eighth day) of that same feast.

While the relic is venerated within the Cathedral, the tradition of public processions in Oviedo,
especially revived in the 20th century, has deep roots. After the destruction of the Camara Santa in
1934 during revolutionary uprisings (the relic itself was found miraculously unharmed in the
rubble), a major reconstruction effort was undertaken . The re-consecration of the restored chapel
in 1942 was a significant civic and religious event.

This period saw a major revival of Oviedo's Holy Week processions. In 1941, a large Santo
Entierro (Holy Burial) procession was organized, involving multiple parishes and confraternities .
While the Sudarium itself is not typically carried through the streets due to its fragility and the
security of its reliquary, the processions of that era, and those that continue today, are a direct
expression of the devotion it inspires. These processions feature religious images and confraternities
in traditional garb, reenacting the burial of Christ and publicly affirming faith in the Passion. The
ceremonies serve as a powerful, public extension of the veneration that has centered on the
Sudarium and the Camara Santa for over twelve centuries, fulfilling the medieval promise that ""He
who goes to Compostela and not to San Salvador honors the servant and forsakes the Lord" .

Conclusion

The Sudarium of Oviedo offers a unique and powerful testament. It is a relic without a visible
image, yet its mute stains of blood and fluid speak volumes through the language of forensic
science. Its well-documented journey from the Holy Land to Spain provides a historical framework
that predates many controversies surrounding other relics. The correlations with the Shroud of
Turin create a compelling case for a shared origin, reinforcing the Gospel accounts. For the
faithful, and for the city of Oviedo, the Sudarium remains a tangible link to the Passion, publicly
honored in liturgical celebrations and processions that have perpetuated its memory for
generations.



New web site: German sindonologist Helmut Feltzmann has a new website (in German and
English via flag at upper right) in conjunction with a new book: Jesus 2.0: From New Facts to
New Narratives. The URL is: https://www.jesus-20.com/. March 9, 2026.

Did the Turin Shroud Capture a Body’s Dying Biophotonic Surge by Paul Godbold /
luxuriousmagazine.com/ - March 8, 2026.

Sindone di Torino, un nuovo dossier mette in discussione le certezze - giornaletecnologico.net/
- March 6, 2026.

Blog posting: The Shroud on Trial — The Medieval Shroud — March 5, 2026.

Shroud of Turin exhibit offers students a unique Lenten gift by Nicolas Elbers / bccatholic.ca/ -
March 5, 2026.

Blackburn Cathedral — Turin Shroud - englishcathedrals.co.uk/ - March 5, 2026.
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Shroud of Turin replica comes to The Bible Seminary during Easter week — katytimes.com —
February 27, 2026.

Saint John Paul 11 Urged Devotion to the Shroud of Turin— Shrine’s Exhibit Now Answers This
Call by Jacqueline Burkepile / churchpop.com — February 24, 2026.

What Were the Othonia in the Gospel of John? by Larry Stalley and Aline VVargas /
academia.edu — February 24, 2026. This paper was on our list a couple of weeks back but had
an incorrect link. So, here it is again. Abstract: “For centuries, readers have assumed that John’s
plural othonia rules out a single burial shroud — and with it, any connection to the Shroud of
Turin. But what if that assumption is wrong? This paper uncovers the linguistic, cultural, and
archaeological evidence behind the Gospel’s burial terminology and shows that othonia doesn’t
mean ‘strips’ at all, but the linen burial cloths expected in first-century Judea. Even more
striking, John’s contrast with the Lazarus story reveals a deliberate narrative clue: Lazarus must
be unbound, but Jesus leaves his linens behind — intact, undisturbed, and mysteriously empty.
The result is a fresh reading of John 20 that restores the power of the scene and explains why the
beloved disciple ‘saw and believed’.”

Facebook posting by Otangelo Grasso — February 19, 2026: *) Facebook posting by
Otangelo Grasso: The Shroud Expositions of 1931 and 1933 — February 19, 2026.

The public expositions of the Shroud in 1931 and 1933 rank among the most striking religious
gatherings of the early twentieth century. They occurred at a moment when Europe stood
between two world wars, when societies were reshaping themselves under political pressure, and
when new technologies were transforming how people saw, understood, and emotionally
experienced sacred objects. In Turin, the ancient linen traditionally identified with the burial of
Jesus became the center of events that were devotional, cultural, and symbolic all at once.

The 1931 exposition was organized in connection with the marriage of Crown Prince Umberto of
Savoy to Princess Marie-José of Belgium. Royal ceremonies in Italy had long been interwoven
with Catholic tradition, and the display of the Shroud formed part of a broader celebration that
combined national pride with religious reverence. Turin, already the historic custodian city of the
relic, was suddenly elevated into an international destination. Pilgrims traveled by train from
across Italy and beyond; special services were arranged to accommodate the influx. The city’s
streets filled with visitors representing every social category: clergy, aristocrats, laborers,
scholars, journalists, skeptics, and the simply curious.

What distinguished the 1931 exposition from earlier centuries was not only the scale of
attendance but the context in which people arrived. By that time, photography had permanently
altered the Shroud’s public identity. Since the late nineteenth century, photographic negatives—
most famously those produced by Secondo Pia—had circulated widely, revealing a startlingly
detailed human image where the naked eye perceived only faint markings. Over the following
decades, improvements in photographic reproduction made images of the Shroud accessible
through newspapers, magazines, devotional cards, and books. Many pilgrims who entered Turin
Cathedral in 1931 were not encountering the Shroud for the first time; they were seeing in person
something they had already scrutinized in print.
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This shift had profound psychological consequences. Earlier generations often experienced relics
primarily through liturgical ritual and fleeting visual contact. In 1931, viewers came prepared
with expectations shaped by modern visual culture. They had studied the face, the wounds, the
tonal reversals of light and dark. For some, this intensified devotion: the in-person sighting
became a confirmation of an image already internalized. For others, familiarity bred sharper
scrutiny. Was the image truly as precise as photographs suggested? Did it appear painted,
stained, or something else entirely? The exposition thus functioned simultaneously as pilgrimage
and inspection.

The political environment added another layer. Italy in 1931 was under Fascist rule. Although
the monarchy remained, real authority had shifted. The exposition did not present itself as
political propaganda, yet symbolism was unavoidable. The House of Savoy’s association with
the Shroud underscored continuity with Italy’s Catholic heritage at a time when modern
ideologies were redefining the state. Tradition, monarchy, and religion intersected within the
cathedral’s walls, even as the world outside moved toward increasing instability.

Eyewitness descriptions consistently emphasize the emotional atmosphere. Pilgrims entering the
cathedral encountered dim lighting, hushed voices, and a carefully choreographed progression
toward the relic. The Shroud, displayed high above the altar, seemed distant yet commanding.
Many observers wrote of a striking silence—an almost tangible stillness broken only by
whispered prayers. Some knelt immediately. Others wept. Even journalists and non-believers
occasionally recorded being unexpectedly moved by the encounter. The image’s depiction of
suffering—scourge marks, wounds, the suggestion of crucifixion trauma—resonated deeply with
a generation still haunted by memories of World War I.

Two years later, in 1933, the Shroud was exposed again, this time for reasons rooted explicitly in
theology. Pope Pius XI proclaimed the Holy Year of Redemption to commemorate the 1900th
anniversary of Christ’s crucifixion, traditionally dated to 33 AD. Whereas the 1931 exposition
had been tied to a royal celebration, the 1933 event emphasized universal Christian themes:
sacrifice, atonement, renewal, and hope. Turin once more became a magnet for pilgrims, but the
interpretive framework differed. The Shroud was presented not merely as a dynastic treasure or
national relic but as a visual meditation on redemption itself.

The broader global context made the 1933 exposition especially poignant. Europe was entering a
period of deep uncertainty. Economic depression weighed heavily on many nations. Political
extremism was rising. Adolf Hitler had come to power in Germany that same year. In such an
atmosphere, the Shroud’s image of suffering and endurance acquired renewed symbolic force.
Many pilgrims interpreted the cloth as a reminder that divine presence accompanies human pain.
The encounter became, for believers, not only an act of devotion but a search for reassurance.

Technological developments further amplified the impact. By the early 1930s, radio broadcasts
and newsreels extended the exposition’s reach far beyond Turin. Reports, commentary, and
visual footage allowed distant audiences to participate indirectly. The Shroud was no longer
confined to those physically present; it entered the emerging domain of mass media. Sacred
space intersected with modern communication, transforming a medieval relic into a global
phenomenon.



Both expositions also contributed to growing intellectual curiosity. Although systematic
scientific examination would not occur until decades later, physicians, historians, and
photographers attended and documented their impressions. Medical observers noted what
appeared to be anatomically coherent wound patterns. Scholars debated historical references and
artistic possibilities.

Photographers studied tonal qualities and image behavior. The expositions did not settle
questions regarding authenticity or image formation, but they intensified discussion. The Shroud
increasingly occupied a unique territory between faith and investigation.

For pilgrims, the experiential structure remained central. Travel, anticipation, procession, visual
encounter, and prayer formed a ritual sequence. Many accounts highlight how brief the viewing
often was. Crowds necessitated constant movement. Yet the fleeting nature of the encounter
seemed to heighten its emotional intensity. A few seconds before the relic could become a
defining spiritual memory.

Culturally, the expositions marked a transition in how ancient religious objects functioned within
modern society. They demonstrated that relics could coexist with photography, journalism, and
technological reproduction without losing their aura of sacredness. Indeed, modern media often
heightened that aura by extending familiarity and deepening anticipation. The Shroud became
not only an object of veneration but a subject of public discourse—discussed in newspapers,
debated in academic circles, contemplated in devotional literature.

The legacy of the 1931 and 1933 expositions echoed throughout the century. They reinforced
Turin’s role as the focal point of Shroud devotion. They broadened international awareness.
They stimulated scholarly and scientific interest that would later culminate in major
investigations. Most importantly, they revealed the enduring human impulse to seek meaning in
tangible symbols of suffering, death, and hope.

In retrospect, these expositions can be seen as moments where multiple historical currents
converged: religious tradition, national identity, political tension, technological innovation, and
modern mass culture. Within the cathedral, pilgrims gazed upon an ancient cloth. Outside, the
world accelerated toward upheaval. The Shroud, silent and unchanged, stood at the intersection
of centuries, inviting belief, doubt, reflection, and wonder in equal measure.

Facebook posting by Otangelo Grasso - What Secondo Pia Saw — A Night That Changed
Shroud History

On May 28, 1898, Secondo Pia stepped back into Turin Cathedral. This time, he wasn’t alone. A
young priest, Don Nogier de Malijai, and Felice Fino, a security guard and photography
enthusiast, stood nearby — witnesses against any claim of trickery.

At 9:30 PM, arc lamps flooded the Shroud with light. Pia prepared his equipment with precision:
Voigtlander lens, glass plates, a yellow filter for contrast. Exposures: fourteen minutes... then

twenty. In the stillness of the cathedral, time must have felt endless.

Hours later, inside the red glow of his darkroom, Pia watched the image develop.



The expected inversion appeared first — burn marks lightened, repair patches darkened. But then
something extraordinary happened. The faint, ghostly figure on the cloth did not distort.

It resolved.

Where the eye saw vague shadows, the negative revealed depth, realism, human anatomy. A
calm face. Closed eyes. Natural shading. Not a painting. Not an artistic interpretation.

A photographic negative.

Pia reportedly stared in stunned silence before calling to his assistant, Carlino. Together they
gazed at the dripping plate.

Then Pia whispered:
"Look, Carlino... if this is not a miracle.”

That single image would ignite more than a century of debate, research, and fascination.

Science had followed procedure.
But discovery had delivered wonder.

Blog posting: Resurrection Science is Real? - donutstodissertations.blogspot.com/ February
17, 2026.
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Facebook posting by Otangelo Grasso - The Long Hair of the Shroud of Turin:
Anachronism or Authentic Detail? — February 16, 2026

(https://www.academia.edu/164693489/The Long Hair of the Shroud of Turin Anachronism
or Authentic Detail)

One of the most persistent objections raised against the authenticity of the Shroud of Turin
concerns the appearance of the figure it depicts. Critics frequently point to the man's shoulder-
length hair, parted in the middle, as evidence of medieval origin. Their reasoning seems
straightforward: the Apostle Paul explicitly states that long hair on a man is "a disgrace” (1
Corinthians 11:14), and if the Shroud were genuine, it would show Jesus with the short hair
typical of Greco-Roman culture. Furthermore, they argue, a medieval forger would surely have
known this biblical passage and depicted Jesus accordingly. This argument, however, rests on
assumptions about first-century Jewish appearance that do not withstand historical scrutiny. A
careful examination of both biblical and extrabiblical sources reveals a more complex picture—
one that may actually support the Shroud's authenticity rather than undermine it.

1) The Case for Short Hair as the Norm

It is true that various sources point toward short hair being the common practice for Jewish men
in the first century.

Paul's first letter to the Corinthians reflects the prevailing Greco-Roman attitude when he writes,
"Does not nature itself teach you that if a man wears long hair it is a disgrace for him?" (1
Corinthians 11:14). Paul, though a Jew from Tarsus, was writing to a Greek congregation and
appealing to cultural norms they would recognize. Art historian Paul Zanker notes that men in
the first century rarely had long hair; it was considered either "godly or girlie" by Greco-Roman
standards. Rabbinic literature from the period, particularly the Mishnah (redacted around 200
CE), provides additional evidence. Scholars note that these texts define a minimum length for
sideburns but establish no maximum, suggesting that closer haircuts were the prevailing fashion.
Other rabbinic sources describe elaborate hair styling as "childish™ and inappropriate for mature
men. Jewish identity in this period was partly defined in opposition to surrounding pagan
cultures. Long, styled hair was associated with various idolatrous practices, and for a Jew to
adopt such styles could be seen as following "the ways of the Amorites"—a prohibited imitation
of non-Jewish customs. The practice among the priesthood offers a clear standard. The Talmud
records that ordinary priests had their hair cut monthly, often in a specific "Julian™ style that kept
it very short. This suggests that short, well-groomed hair was considered the respectable norm
for men in positions of religious leadership.

2) The Case for Long Hair as Acceptable

Despite this evidence, the historical and biblical record provides clear exceptions where long hair
was not only acceptable but required by religious obligation.

The Nazirite Vow: Long Hair as a Sign of Consecration
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The most significant exception is the Nazirite vow, established in Numbers 6:5: "All the days of
his vow of separation, no razor shall touch his head. Until the time is completed for which he
separates himself to the LORD, he shall be holy. He shall let the locks of hair of his head grow
long."1 The Nazirite was a person who took a special vow of dedication to God, and long hair
served as the visible sign of that consecration. The Encyclopaedia Britannica notes that the
Nazirite was "endowed with special charismatic gifts" and that his power was "most closely
related to his unshorn hair."2 Samson stands as the most dramatic example. His long hair was the
physical symbol of his divine vocation and the source of his supernatural strength (Judges
16:17). When his hair was cut, he lost his consecration and his power together. In this context,
hair that was never cut would indeed grow very long, likely reaching the shoulders or beyond.
This was not considered "waste" but a sign of holiness.

Historical sources confirm the practice was widespread. The Jewish Encyclopedia documents
that "women and slaves could take the Nazirite vow," and that the duration ranged "from one
hour to a lifetime."1 Josephus records specific Nazirites, noting that "Agrippa... shaved his head,
for he had completed the days of the vow."3 Ossuary inscriptions from Jerusalem, such as one
reading "Hananiah the Nazirite" (first century AD, now in the Israel Museum), demonstrate the
title was used as a social designation.3

Distinct Categories of Hair in Ancient Israel

Scholar Susan Niditch's study, My Brother Esau is a Hairy Man: Hair and Identity in Ancient
Israel, explores the symbolic meanings of hair. The research suggests that hair was a critical
marker of identity, and different lengths carried different meanings.

Consecrated long hair (Nazirite): Uncut hair, which could be shoulder-length or longer,
symbolized holiness and special dedication to God. The Jewish Encyclopedia notes that tradition
regarded "not only Samson and Samuel, but also Absalom, as Nazarites, the last on account of
his long hair."1

Cultivated hair: The general Israelite practice of keeping hair well-oiled and "long" by the
standards of the time appears to have been the norm. The Jewish Encyclopedia notes that "The
Hebrews gave much care to the cultivation of their hair, which they kept long."1

"Disgraceful” long hair: This was a Greco-Roman cultural judgment, not a Jewish one, about
unstyled or overly long hair that violated their specific norms.

What Paul Actually Meant

Paul's comment in 1 Corinthians must be understood in its cultural context. His audience was
Greek, and he was appealing to Greco-Roman sensibilities where long, unstyled hair on men was
associated with "barbarians" or certain philosophical schools, not respectable citizens. What Paul
considered a "disgrace™ was a culturally specific standard, not a universal Jewish law. The
Hebrew Bible itself presents long, thick hair as admirable—a mark of vitality and strength.
Absalom, praised for his extraordinary hair, cut it only once a year because of its weight (2
Samuel 14:25-26). The prophet Ezekiel, instructed by God to shave his head as a symbolic act,



demonstrates that hair carried significant cultural and religious meaning. Importantly, while
rabbinic sources discouraged vain or idolatrous hairstyles, no explicit, widespread prohibition
against Jewish men simply having long hair appears in the literature. The absence of sustained
debate on this question suggests long hair, while perhaps uncommon, was not an extreme
anomaly.

3) The Evolution of Jesus's Image in Christian Art

Understanding the history of how Jesus has been depicted artistically is crucial to evaluating the
Shroud. The conventional image of Jesus with long hair and a beard did not become standardized
until surprisingly late.

Early Christian Depictions (2nd-4th Centuries)

The earliest surviving Christian art, found in the Roman catacombs, depicts Jesus in ways that
would surprise modern viewers. These images, dating from the late second to early fourth
centuries, show Jesus as a beardless young man with short hair that does not reach his shoulders.
He is dressed in the common clothing of the Greco-Roman world: a knee-length tunic and
mantle. In these portrayals, Jesus was recognizable not by his physical appearance but by the
scenes being depicted—nhealing the sick, raising Lazarus, or teaching his disciples.

Archaeological discoveries continue to confirm this pattern. In 2014, Spanish archaeologists
unearthed a fourth-century glass paten (a plate for eucharistic bread) in the ancient city of
Castulo. The plate depicts Christ with a clean-shaven face and short hair, flanked by the apostles
Peter and Paul, all three wearing Roman togas. The excavation leader, Marcelo Castro, described
it as "an exceptional archaeological document” representing early Christian art just after
Constantine's embrace of Christianity.4 The short-haired, beardless Jesus drew from classical
imagery of philosophers, teachers, and youthful heroes. Some early Christians, coming from
Greco-Roman backgrounds, naturally visualized Jesus within their own cultural context rather
than attempting historical accuracy.

The Emergence of the Bearded, Long-Haired Type

A second depiction began appearing in the late third or early fourth century, showing Jesus with
a beard and longer hair. This image drew from different classical sources: the bearded
philosopher, the "charismatic" teacher, and ultimately the great father-gods of the pantheon—
Zeus in Greece and Jupiter in Rome. Art historian Paul Zanker notes that this bearded type had
long hair from the start, associated with "charismatic” philosophers like Apollonius of Tyana,
some of whom were claimed to perform miracles. However, this depiction remained only one of
several competing images for centuries. As one analysis notes, "Portraits of a bearded Christ
began in the late third and early fourth centuries... By the sixth century, a bearded, long-haired
figure became the standard representation of Jesus, though clean-shaven images were common
until the twelfth century.”5

The 6th-Century Standardization



The conventional image of Jesus with long, parted hair and a full beard did not become
established until the sixth century in Eastern Christianity, and even later in the West. This
standardization is closely linked to two important developments. The first was theological: the
concept of Christ as Pantocrator ("Ruler of All") gained prominence, and artists drew upon
imperial imagery and depictions of Zeus enthroned to convey Christ's cosmic kingship. The long
hair and beard became visual shorthand for divine, eternal authority—a younger version of the
Father God.

The second was the influence of miraculous images known as acheiropoieta ("images not made
by human hands™).6 In 544 AD, a cloth bearing an image of Jesus was discovered hidden above
a gate in the city walls of Edessa. This Image of Edessa (also known as the Mandylion) was
venerated as an authentic, "not-made-by-hands" portrait of Christ. The Wikipedia article on
acheiropoieta notes that such images "functioned as powerful relics as well as icons, and their
images were naturally seen as especially authoritative as to the true appearance of the subject.
They therefore were copied on an enormous scale, and the belief that such images existed...
played an important role in the conservatism of iconographic traditions such as the depiction of
Jesus."6

Around the same time—approximately 550 AD—the famous Christ Pantocrator icon was created
at St. Catherine's Monastery in the Sinai Peninsula, likely commissioned by the Byzantine
Emperor Justinian.

4) The Sinai Pantocrator and the Shroud

The Christ Pantocrator icon at St. Catherine's Monastery is arguably the most important image of
Jesus in the world, having survived the Byzantine iconoclasm period due to its remote location.
It shows Jesus with shoulder-length hair parted in the middle, a full beard, and an intense,
asymmetrical gaze. As one commentator observes, "This sacred image was a paradigm shift in
the way early Christians viewed and portrayed Jesus Christ. This icon... is not the thin young
Messiah of the Catacombs, or the Roman nobleman presentation of the first four centuries of
Church art. The Sinai Christ Pantocrator is portrayed as a robust Semitic man, who knows
exactly what He is about, what His mission is, and what He expects of His followers."7

What is remarkable—and highly significant for Shroud studies—is the relationship between this
icon and the Shroud of Turin. When the facial image from the Shroud is compared to the Sinai
Pantocrator, there are startling similarities in the placement of facial features. The same
commentator notes: "Interestingly, recent research has shown that when the image from the
Shroud of Turin is compared to the image of Christ in this icon of Christ Pantocrator there are
many points of similarity between the two images; possibly implying that the painter of Christ
Pantocrator had seen the facial image found on the Shroud of Turin."7 One analysis notes that
the icon shares sixty-three points of precise alignment with the Shroud face—five times the
number of alignments needed to match fingerprints. When a transparency of the Shroud face is
superimposed over the icon, there are no significant variations.

These similarities include:
- The general placement of eyes, nose, and mouth



- The hair on the left side falling on the shoulder and swooping outward
- The particularly thin and long nose

- The gaunt face

- The gap in the beard below the lower lip

- The notably long neck

5) The Mandylion-Shroud Hypothesis

The theory that the Shroud of Turin is identical with the Image of Edessa (Mandylion) has been
proposed by several scholars, most notably lan Wilson.8 According to this hypothesis, the cloth
was kept folded in such a way that only the face was visible, explaining why it was known as an
image of the face rather than the full body. The Wikipedia article on the Shroud's history notes:
"Proponents of the theory that the Edessa image was actually the shroud, led by lan Wilson,
theorize that it was always folded in such a way as to show only the face, as recorded in the
apocryphical Acts of Thaddeus from around that time, which say it was tradiplon — folded into
four pieces."8 Crucial evidence supporting this connection emerged in 2004 when a sermon by
Gregory Referendarius, archdeacon of Hagia Sophia, was rediscovered in the Vatican Archives.
Preached on the occasion of the cloth's transfer to Constantinople in 944, the sermon explicitly
states that the Edessa cloth contained not only the face but a full-length image, including
bloodstains from a wound in the side. The Latin text reads: "Non tantum faciei figuram sed totius
corporis figuram cernere poteris™ ("You can see not only the figure of a face, but the figure of
the whole body™).8

6) Carleton S. Coon's Assessment of the Shroud Figure

The late Harvard physical anthropologist Carleton S. Coon, who taught at Harvard University
from 1927 to 1948 and later at the University of Pennsylvania, was a prominent scholar of
physical anthropology and archaeology who conducted extensive fieldwork in North Africa, the
Middle East, and the Balkans.

According to multiple sources discussing the Shroud, Coon examined the image and described
the man as "of a physical type found in modern times among Sephardic Jews and noble Arabs."
Coon based this assessment on several distinctive features: the figure has shoulder-length hair
parted in the middle—a style found in no known Greek or Roman portraits of the period; a full
beard, which Jews regarded as a mark of manhood but was rarely depicted in Greco-Roman
portraiture; and nasal features consistent with Middle Eastern populations. This anthropological
analysis provides independent scholarly support for the figure's Jewish identity, separate from
any theological considerations.

7) The Significance of This Connection

This evidence carries profound implications for the authenticity debate. Prior to the sixth
century, Jesus was depicted in multiple ways—sometimes with short hair, sometimes with long.
The existence of the short-haired, beardless type well into the fourth century demonstrates that
there was no fixed tradition of Jesus's appearance in early Christianity. The discovery of the
Caéstulo paten confirms that as late as the fourth century, Christians in some regions still depicted



Jesus in the Roman style—clean-shaven with short hair. The sixth-century shift to a standardized
long-haired image coincides precisely with the emergence of the Edessa cloth into public
knowledge. The Sinai Pantocrator—the prototype that would influence virtually all subsequent
Eastern and, eventually, Western depictions of Jesus—appears to have been modeled on that
cloth. And that cloth, many Shroud researchers argue, was the Shroud of Turin itself, folded so
that only the face was visible. This means that rather than the Shroud being a medieval forgery
based on artistic conventions, the artistic conventions themselves appear to have been based on
the Shroud. The long-haired, bearded image of Christ that became universal in both Eastern and
Western Christianity by the late Middle Ages traces its origin to the Image of Edessa—which
was almost certainly the Shroud of Turin. As one commentator observed, the Sinai icon may be
"the closest thing we have to a photograph of God," but only because it was itself modeled on the
cloth that had captured that image nearly five centuries earlier.

Conclusion

The argument that the Shroud must be a forgery because it depicts Jesus with long hair collapses
under historical examination on multiple levels. First, the evidence distinguishes between
consecrated long hair (the Nazirite tradition, where uncut hair symbolized holiness), cultivated
hair (the general Israelite practice of keeping hair well-groomed and "long" by ancient
standards), and the Greco-Roman cultural judgment against certain hair lengths. Shoulder-length
hair on a Jewish man in the first century, particularly one with a prophetic or consecrated
ministry, would not have been seen as a "disgrace™ or "waste" in his own culture. It could, in
fact, align with the symbolism of dedication found in the Nazirite tradition. Multiple lines of
historical evidence—biblical narratives, Second-Temple records, Josephus's eyewitness reports,
rabbinic halakhah, and archaeological artifacts—converge to confirm the Nazirite vow as a
concrete, regulated expression of consecration in ancient Israel's life and worship.

Second, the history of Christian art shows that the long-haired image of Jesus was not the
universal convention it later became. Early Christians depicted him in multiple ways, including
the clean-shaven, short-haired type found in the Roman catacombs and confirmed by fourth-
century archaeological discoveries such as the Céstulo paten. The standardization around the
long-haired type occurred in the sixth century—coinciding precisely with the emergence of the
Image of Edessa into public knowledge. Third, and most significantly, the striking congruence
between the Shroud face and the sixth-century Sinai Pantocrator—the icon that would shape
virtually all subsequent depictions of Jesus—suggests that the Shroud, or a very similar image,
served as the template for that standardized portrayal. Rather than the Shroud being a medieval
forgery based on artistic conventions, the artistic conventions themselves appear to have been
based on the Shroud. The rediscovered sermon of Gregory Referendarius confirms that the
Edessa cloth, venerated as an authentic image of Christ, contained a full-length image with
bloodstains matching the Shroud's distinctive features.

The long hair on the Shroud, far from being evidence of fraud, may actually be one of the details
that authenticates it—a detail so distinctive that it became the template for how Christ would be
depicted for the next fifteen hundred years.
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Facebook posting by Otangelo Grasso — February 15, 2026 - The Instruments: Anatomy of
Cruelty

What, exactly, struck the body that would later be wrapped in the Shroud? The answer lies in
archaeological findings and the testimony of the wounds themselves.

The Roman flagrum—also called the flagellum—was an instrument engineered for maximum
damage. A short wooden handle anchored multiple leather thongs, typically three, each weighted
near its end with small metal balls or sharp fragments of bone. In 1986, physicians William D.
Edwards, Wesley J. Gabel, and Floyd E. Hosmer published a landmark analysis in the Journal of
the American Medical Association detailing the mechanics of Roman scourging: the embedded
objects ensured that each strike not only impacted the skin but tore it, creating deep lacerations
that ripped into underlying tissue.4

An actual flagrum was discovered in Pompeii, perfectly preserved in volcanic ash from AD 79,
offering physical confirmation of ancient descriptions. The leather thongs varied in length,
enabling the verberator—the executioner—to wrap the strikes around the victim's body, lashing
not only the back but the sides, chest, and even the front of the legs.

But the flagrum may not have been the only instrument used. The Shroud also displays marks
consistent with another Roman tool: the virgae—slender rods or branches, flexible yet strong,
used for beating rather than lacerating. Unlike the flagrum'’s tearing action, virgae produced
blunt-force trauma: intense pain, surface bruising, and tissue swelling without the deep gouges.
Some researchers have noted that certain marks on the Shroud appear to be overlaid by the
dumbbell-shaped flagrum wounds, suggesting these blunt injuries were inflicted earlier—perhaps
during the night Jesus spent in custody beneath the house of Caiaphas, where the Gospel of Luke
describes him being beaten by guards.



The Romans classified corporal punishment into three tiers of severity: fustigatio (simple beating
for minor infractions), flagellatio (severe flogging for serious crimes), and verberatio—the most
brutal form, often fatal, reserved for the condemned. What Jesus endured was verberatio:
scourging as prelude to crucifixion, a standard component of Roman execution protocol. The
purpose was twofold—to weaken the victim before the final ordeal, and to provide a visceral
warning to any who might defy Rome's authority.4

Facebook posting by Otangelo Grasso — February 15, 2026 - The Dust of the Tomb: Travertine
Aragonite and the Jerusalem Connection

The lon Microprobe Match: Figure 67

While optical crystallography had strongly suggested that the crystalline fragments on the
Shroud were aragonite, a more powerful analytical technique was needed to compare their
elemental composition with the Jerusalem tomb samples. Dr. Ricardo Levi-Setti of the Enrico



Fermi Institute at the University of Chicago provided that capability using his high-resolution
scanning ion microprobe—an instrument capable of generating detailed elemental spectra from
microscopic samples. Figures 66 and 67 present the results of that analysis. Figure 67
(reproduced above) shows the spectrographic graph produced from the Jerusalem limestone
sample, while its companion Figure 66 displayed the spectrum from the Shroud particles. The
visual alignment between the two graphs is striking. As the ESSJ report states: "Further analysis
was conducted by Dr. Ricardo Levi-Setti... who put both Shroud and Jerusalem samples through
his high resolution scanning ion microprobe and produced graphs (Figures 66 & 67) which were
a match, except for the minute pieces of flax which could not be separated from the Shroud's
calcium and caused a slight organic variation."5 The significance of this match cannot be
overstated. The ion microprobe does not simply identify the presence of calcium; it reveals the
full suite of trace elements embedded within the crystal lattice—a geochemical fingerprint
unique to the source environment. That the Jerusalem limestone and the Shroud particles
produced essentially identical spectra provided powerful evidence that the calcium carbonate on
the cloth did not originate from some generic source, but from the specific geological formation
characteristic of Jerusalem's rock-cut tombs. The caveat noted in the report—the "slight organic
variation" caused by inseparable flax fibers—actually strengthens the interpretation. The
deviation was not in the mineral signature itself, but in the background signal produced by the
cellulose of the Shroud fibers that could not be completely removed from the sample. The
underlying mineral match remained clear, leading Nitowski to conclude: "The match between
Jerusalem and Shroud samples is valid... The Shroud was indeed in Jerusalem at one time in its
history."5 Figure 67 thus serves as the visual culmination of the limestone investigation: the
geochemical alignment between cloth and tomb rendered visible as overlapping spectral peaks,
each representing the elemental vocabulary of a shared geological origin.

Nitowski, E. L. (1986). The Field and Laboratory Report of the Environmental Study of the
Shroud in Jerusalem (ESSJ). Carmelite Monastery. Link. (Groundbreaking field study comparing
travertine aragonite limestone from Jerusalem tombs with particles recovered from the Shroud,
establishing a direct mineralogical link and proposing two levels of calcium contamination.)
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Facebook posting by Otangelo Grasso — February 7, 2026 - The Weight of Mercy: An Icon
of Suffering Love

This image does not declaim. It persuades not through drama or spectacle, but through a quiet,
severe truth. It asks the viewer not for a glance, but for a vigil—to remain, to look, and to endure
the meaning of what is seen.



Theologically, it inhabits the furthest extreme of the Incarnation. This is no symbolic or idealized
Christ. It is the body of a man who has absorbed violence without resistance; his suffering is not
aestheticized but documented. The wounds are not arranged for instruction; they simply exist. In
that stark restraint, the image proclaims a God who does not save from a distance, but from
within the very substance of human affliction. Here, the divine does not override suffering; it
enters and occupies it completely.

What transmits most powerfully is weight. The weight of the slumped body, of utter exhaustion,
of historical consequence. The posture is passive, not heroic. Hands crossed, eyes closed, flesh
inscribed by brutality. There is no gesture of self-assertion. The theology is unmistakable:
redemption is achieved not through dominance, but through a submission to love that is carried,
consciously, to death. This is the scandal and glory of the Cross, made visible without apology.

Pastorally, the image speaks to those whose suffering has stolen their words. It offers no cheap
consolation by minimizing pain or rushing toward resurrection. Instead, it offers profound
recognition. Anyone acquainted with unjust suffering, humiliation, abandonment, or bodily
anguish can find a mirror here—not because their pain is identical, but because it is treated with
ultimate seriousness. The image says, silently: Your wounds are seen. Your suffering is not
absurd. God has preceded you here.

There is a profound honesty in the face. It is not sentimentally serene. It is marked, swollen,
damaged. And yet a peace resides there—not born from the absence of agony, but from its
completion. This peace does not deny the horror; it comes after it. For the wounded, the broken,
the forgotten, this is not an image that demands faith as entry. It offers companionship first.

At a deeper level, the image functions as a silent incarnation of Isaiah 53. It is not an illustration
but an embodiment. “He had no beauty that we should desire him... despised and rejected... a
man of sorrows, acquainted with grief.” These prophecies are not quoted; they are fulfilled in
flesh and silence. The servant bears wounds not for display, but because violence was inflicted
upon him. And yet, in paradox, those very wounds become the site where meaning pools and is
revealed.

The image transmits substitution without triumphalism. “He has borne our infirmities”—not
metaphorically, but bodily. The scourge marks, the bruises, the blood flows are not random.
They testify to a life offered, not taken. There is no accusation in this gaze, no condemnation of
the viewer. Instead, there is an invitation: to reckon with a love that refuses to protect itself.

Ultimately, the image does not demand interpretation. It demands presence. It places the viewer
before an irreducible mystery: innocent suffering, freely accepted; violence, fully absorbed
without retaliation; love, proven not by pronouncement but by endurance. This is its resonance
with Isaiah’s vision—the servant does not cry out, he does not break the bruised reed. He suffers,
and in suffering, reveals a God whose power is rendered indistinguishable from mercy.

What this image transmits, finally, is the core of the Christian claim: salvation comes not by
escaping the human condition, but by passing through it, utterly. And in that passage, every
wound becomes a place where meaning can take up residence, and where love, having touched
bottom, begins its silent work of reconstitution.



*23) Video: The Shroud Argument from Art History Evaluated- w/ Guy Powell — Real Seekers
— February 6, 2026 — Video (1:39:09) — Description: “Guy Powell returns to the Shroud Wars on
Real Seekers to share his in depth research on the Pro-Shroud argument for authenticity based on
Art history. Guy has looked at every artistic image and has made some remarkable findings and
come to some interesting conclusions. RSM Blog = https://realseekerministries.wordpres...”

*24) Article: Thoughts on Science and Religion by L.A. Penzinger / academia.edu —
February 6, 2026 — [Editor’s note: contains material about Shroud]

*25) Facebook posting by Otangelo Grasso — February 5, 2026 - The Shroud of Turin and
the Suffering of Jesus’ Head

The Shroud of Turin offers a striking and sobering visual testimony to the suffering endured by
Jesus during his passion. Among the most remarkable features revealed by the Shroud are the
multiple injuries to the head and face—injuries that align precisely with the Gospel accounts and
with ancient prophetic texts.

Unlike artistic representations that often minimize facial trauma, the Shroud shows evidence

of extensive wounds to the scalp, swelling and bruising of the face, damage to the nose, and
signs consistent with the beard being violently torn out. These details point to prolonged and
repeated abuse, not a single moment of injury.

The scalp, richly supplied with blood vessels, would have bled profusely under trauma. The
puncture wounds visible across the head strongly support the description of a crown of thorns
pressed onto the scalp, not merely placed upon it. The face shows asymmetric swelling,
particularly on one cheek, consistent with being struck violently, as described in the Gospels.

Even more striking is the apparent damage to the beard area. This corresponds directly to the
prophecy of Isaiah:

“I gave my back to those who strike,
and my cheeks to those who pull out the beard,
| did not hide my face from insult and spitting.” (Isaiah 50:6)

The Shroud provides physical coherence to this text. The torn beard is not a symbolic flourish; it
is a historically plausible act of humiliation and torture, revealing the depth of contempt and
cruelty inflicted upon Jesus.

The Crown of Thorns: Mockery, Pain, and Meaning

The Crown of Thorns occupies a unique place in the narrative of Jesus’ passion. Historically,
there is no documented example outside the crucifixion of Jesus where a crown made of thorns
was used as an instrument of torture. This underscores its deliberate and symbolic intent.

Roman executions frequently combined physical pain with psychological humiliation. In
crowning Jesus with thorns, the soldiers transformed a symbol of royalty and honor into an
instrument of pain and mockery. Proclaiming him “King of the Jews,” they sought to ridicule his
kingship through cruelty.


https://www.youtube.com/watch?v=aUN7M55aWXk
https://www.youtube.com/redirect?event=video_description&redir_token=QUFFLUhqa0NQaGlrSWtEYW1UOHNUbThvV3lMdFFvaWoxZ3xBQ3Jtc0ttZG1DWjMzczVxTmVQbVJNU1JuRDQ2WEktb3JWcGNhUVlaVFhzTzQwQVQtZXA1U0dRT3FIMnZjQWZUck5IMnRjLVhsZEktT2J2Vk1Vd3k5Wm9FTWtNcmpyOXNiMFdWYmZJZWFhd1VqLThzRjFGXzI0aw&q=https%3A%2F%2Frealseekerministries.wordpress.com%2F2026%2F02%2F06%2Fthe-shroud-argument-from-art-history-evaluated-w-guy-powell%2F&v=aUN7M55aWXk
https://www.academia.edu/164465356/Thoughts_on_Science_and_Religion

The thorns would have pierced deeply into the scalp, causing intense pain and continuous
bleeding. Yet the act went beyond physical suffering—it was a calculated insult, a public
degradation meant to strip dignity from the condemned.

Ironically, this mock coronation reveals a deeper theological truth.
The High Priest, the Mitznefet, and Fulfillment

In ancient Israel, the High Priest wore a sacred head covering known as the mitznefet, a fine
linen turban prescribed in the Torah and described in the Book of Exodus. This headpiece
symbolized holiness, consecration, and the priest’s role as mediator between God and
humanity—especially on Yom Kippur, the Day of Atonement.

The High Priest entered the Holy of Holies to make atonement for the sins of the people, clothed
in garments associated with purity and divine service.

Jesus, crowned not with linen but with thorns, fulfills this role in a paradoxical yet profound
way. Where the High Priest wore a sign of holiness, Jesus bore a sign of curse. Where the priest
entered the sanctuary with sacrificial blood, Jesus became the sacrifice himself.

Thorns, Sin, and Substitution

In the Book of Genesis, after the fall of Adam and Eve, the ground is cursed to produce thorns
and thistles. From that moment onward, thorns become a symbol of sin, toil, and the brokenness
of creation.

Thus, when Jesus is crowned with thorns, the symbolism is unmistakable:
the burden of sin is placed upon his head.

This imagery echoes another foundational moment in Scripture—Mount Moriah. When
Abraham was commanded to sacrifice his son Isaac, God intervened and provided a ram caught
by its horns in a thorny thicket (Genesis 22:13). Abraham named that place Yahweh Yireh—
“The LORD will provide.”

The ram, entangled in thorns, became a substitute sacrifice.

Jesus, likewise, is provided by God as the ultimate substitute—the Lamb of God who takes
away the sin of the world. The crown of thorns visually proclaims this truth: he bears the curse
so that humanity may receive redemption.

Reflection and Gratitude

The Shroud invites us not only to study but to reflect. It confronts us with the physical reality of
Jesus’ suffering—his bruised face, pierced scalp, torn beard, and the humiliation he willingly
endured.

These are not abstract symbols. They are marks of love.

In contemplating them, we are invited to respond with gratitude, humility, and awe. The Crown
of Thorns is not merely an artifact of cruelty; it is a declaration that God himself entered human
suffering and bore its full weight.



Through pain, mockery, and sacrifice, the LORD did provide.

Blessings

Facebook posting: THE SHROUD'S TESTIMONY: A COMPLETE PORTRAIT OF
SUFFERING AND LOVE by Otangelo Grasso — February 4, 2026

1. THE HUMAN QUESTION & SPIRITUAL CONTEXT

In every generation, the human heart wrestles with a profound tension: we long for the divine to
be real, yet we crave tangible proof that transcends mere tradition or abstract philosophy. The
Shroud of Turin confronts this yearning head-on, presenting what may be the most extraordinary
physical testimony to the crucifixion ever discovered—a blood-stained linen cloth bearing the
full-body image of a man who suffered every torture described in the Passion narratives. This



complete portrait, with its haunting wounds and mysterious formation, speaks directly to our
universal experiences of doubt, suffering, and the search for forgiveness. This commentary will
guide you through this enigmatic artifact, revealing how its inexplicable image and precise
forensic details create a symphony of evidence for both mind and heart. You will discover how
the Shroud transforms the crucifixion from a distant theological concept into an intimate,
devastating, and ultimately hopeful encounter with sacrificial love made visible, offering a
bridge between the ancient written word and the living reality of what Jesus endured for
humanity's redemption.

2. THE FORENSIC & HISTORICAL EXPLANATION

The Shroud of Turin is a rectangular linen cloth measuring approximately fourteen feet long and
three and a half feet wide, bearing the faint sepia-toned image of a crucified man in both frontal
and dorsal view. What makes this artifact extraordinary is not merely its age but the
comprehensive catalog of wounds it displays with forensic precision, each correlating with
authentic 1st-century Roman practices. The image reveals scourge marks numbering over one
hundred, distributed in a pattern consistent with the Roman flagrum—a whip embedded with
twin metal balls that created distinctive dumbbell-shaped bruises. The crown of thorns appears as
approximately fifty punctures around the entire circumference of the head, not the neat wreath of
artistic tradition. The wrists bear nail wounds positioned at the anatomically correct location—
through the space of Destot between the carpal bones—rather than through the palms as
medieval art universally depicted, a fact ensuring a crucified body could bear its weight and only
rediscovered through modern forensic pathology. The feet show a single nail wound with
bloodflow indicating the victim repeatedly pushed upward to breathe. The right side displays a
large post-mortem wound from which blood and a clear serum flowed separately.

Critically, the body image itself defies natural explanation: it is not a painting but a superficial
discoloration on the topmost linen fibrils, possessing photographic negative properties and
encoded three-dimensional information—features utterly unknown before the 19th century.
Pollen grains embedded in the cloth trace to species native to Jerusalem, and the bloodstains
contain human male blood of type AB with bilirubin levels consistent with traumatic stress.

While radiocarbon dating in 1988 suggested a medieval origin, subsequent scientific critiques
highlight potential contamination from repairs or bacterial residues, with newer analyses
indicating linen degradation consistent with much older fabrics. Every detail—from the dirt
particles on the heel to the accurate depiction of crucifixion mechanics—presents knowledge that
would have been impossible for any medieval artist or forger to possess.

3. SCRIPTURE ILLUMINATED

The Shroud provides a stunning visual catalog that harmonizes and illuminates the four Gospel
accounts of Christ's Passion with remarkable precision. Matthew and Mark describe the
scourging (Matthew 27:26, Mark 15:15), while the Shroud reveals the brutal extent of this
torture. John alone provides the crucial detail of the lance wound: "one of the soldiers pierced
Jesus' side with a spear, bringing a sudden flow of blood and water” (John 19:34). The Shroud's
distinct separation of blood and serum offers a perfect forensic correlate to this post-mortem
event. The Shroud also resolves apparent discrepancies: while no Gospel specifies the nailing
location, the wrist wounds align with the Greek word "cheir" (hand/wrist) used in John 20:25.



Looking to the Old Testament, the Shroud becomes a visual scroll of prophecy fulfilled. Isaiah's
Suffering Servant was "marred beyond human likeness™ (Isaiah 52:14) and "pierced for our
transgressions” (Isaiah 53:5)—descriptions that find exact correspondence in the Shroud's
disfigured image and puncture wounds. Psalm 22 foretells, "they have pierced my hands and
feet... I can count all my bones™ (Psalm 22:16-17), while Zechariah prophesied, "they will look
on me, the one they have pierced" (Zechariah 12:10). The Shroud allows every generation to
literally look upon this pierced one, demonstrating that Jesus' suffering was not random cruelty
but the precise fulfillment of God's redemptive plan spoken centuries before. The cloth thus
bridges the Hebrew prophets' vision with the Gospel witnesses, revealing a deeper unity in the
biblical narrative.

4, THEOLOGICAL DEPTH & BIBLICAL MEANING

The Shroud confronts us with the central paradox of Christian faith: the Incarnation, where "the
Word became flesh and made his dwelling among us" (John 1:14). Every wound testifies that
God did not redeem humanity through abstract decree but by entering fully into human
experience, including its most agonizing extremes. This comprehensive suffering reveals Christ's
dual nature—fully divine in his redemptive mission, yet fully human in his physical
vulnerability. The prophet Isaiah declares that by his wounds we are healed" (Isaiah 53:5), and
the Shroud allows us to see the terrible price of that healing. The epistle to the Hebrews states
that "without the shedding of blood there is no forgiveness” (Hebrews 9:22), and the Shroud
displays this shedding in literal, abundant detail.

For personal faith, this evidence strengthens trust in the historical reality of the Gospels,
addressing doubts about the physicality of the crucifixion by showing that the biblical accounts,
if anything, understate the horror. The mysterious, non-man-made nature of the image points
toward the resurrection—the moment when divine power transformed death into life. Just as
Jesus invited Thomas to touch his wounds (John 20:27), the Shroud invites modern seekers to
examine the evidence, demonstrating that Christianity rests not on myth but on historical events
that left physical traces, on a love so fierce it was willing to be documented in blood and linen.

5. FROM CONTEMPLATION TO ACTION

Take a moment to truly contemplate the Shroud's complete image. Choose one specific wound—
the scourge marks, the crown of thorns, or the lance wound—and imagine the moment of its
infliction. Recognize that Christ endured this willingly, knowing your name. Ask yourself: if He
was willing to bear this for me, what am | willing to bear for Him? This topic calls you to
cultivate compassionate courage—the virtue Christ demonstrated by setting his face toward
Jerusalem (Luke 9:51). True compassion means "suffering with" another, and the Shroud invites
you to suffer with Christ by acknowledging the reality of what he endured rather than sanitizing
it into comfortable sentiment.

To integrate this insight, begin with contemplative prayer: each week, meditate on one wound
from the Shroud while reading the corresponding Gospel passage slowly. Second, embody this
compassion in community by actively seeking to reduce suffering around you; when you
encounter pain in others, sit with them as Christ sits with humanity in ours. Third, adopt a daily
practice of honest self-examination, asking: "Where did | see Christ's suffering face today? How



did I respond?" Lord Jesus, whose body bore every wound of human cruelty, help me to see
clearly what You endured and never to take Your sacrifice lightly. Give me eyes to recognize
Your suffering face in those around me, courage to step toward pain rather than away from it,
and a heart transformed by the love displayed upon the Shroud. Amen.

6. CONNECTING THE DOTS

This comprehensive overview of the Shroud's complete testimony serves as the foundation for all
subsequent study. Having established the big picture—the full catalog of wounds and the
significance of the cloth itself—we now stand ready to examine each element in detail,
beginning with the brutal scourging that initiated Christ's physical torment. Each wound we
explore will reveal itself as one note in a larger symphony of redemptive suffering. The profound
truth to carry from this encounter is that God's love was expressed through real flesh, real blood,
and real suffering so complete that it left a physical record for generations. In seeing the Shroud,
we see the cost of redemption measured in actual wounds, inviting us to respond with lives
transformed by such love. As you move forward, consider: if God endured such comprehensive
suffering to rescue me, what specific area of my life am | still holding back from Him?

Shroud Exhibition Reopens at the Notre Dame of Jerusalem Center on Its 20th Anniversary by
Bianca de Mattos / notredamecenter.org — February 5, 2026.

The Holy Shroud and The Discipline of the Secret by Larry Stalley / academia.edu — February
3, 2026 — Abstract: “This study proposes that early Christian writers may have intentionally
veiled references to the burial Shroud of Christ within the Disciplina Arcani—the “Discipline of
the Secret.” By tracing typological links between the Shroud, Hebrews 9, Aaron’s rod, the
manna, and Pauline baptismal theology, the paper argues that the Shroud functioned as a hidden
catechetical icon reserved for the initiated faithful. It explores how secrecy, persecution, and
sacramental practice shaped the Shroud’s early reception and suggests that its mysterious image
may have stood at the heart of Christian formation in ways largely overlooked by modern
scholarship.”

Did the New Testament Writers Know About the Shroud? A Fresh Look at the Evidence by
Larry Stalley / academia.edu — February 2, 2026.

Article: Knowledge of the Shroud of Turin among the Kievan Rus’ - Gertrude of Poland by
Pam Moon / academia.edu — January 30, 2026

*) Facebook posting by Otangelo Grasso: Reconstructing a Historical Hypothesis —
January 27, 2026.

This exposition panel introduces a sophisticated forensic project that applies modern
scientific and anthropological methods to a historical and religious artifact. We can analyze
its significance by breaking down its key claims, methodology, and underlying purpose.

1. From Relic to Reconstruction: A Shift in Methodology

For centuries, the Shroud of Turin has been venerated as a sacred object. This project
represents a distinct shift in approach: it treats the Shroud primarily as a potential source


https://www.notredamecenter.org/post/shroud-exhibition-reopens-at-the-notre-dame-of-jerusalem-center-on-its-20th-anniversary?utm_medium=email&_hsenc=p2ANqtz-8JBZ1YCaV6Cx_gshZ55Iu9yMWEwPLkA49uWL0-asBAhP4NrEEkY6WT8D_sM3xBIguSLdv9LjBiBqRHokg1GbBeDnt5pg&_hsmi=24447659&utm_content=24447659&utm_source=hs_email
https://www.academia.edu/162837835/The_Holy_Shroud_and_The_Discipline_of_the_Secret
https://www.academia.edu/161490909/Did_the_New_Testament_Writers_Know_About_the_Shroud_A_Fresh_Look_at_the_Evidence
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of biometric and phenotypic data. The term "Interpretive Reconstruction is crucial. It
acknowledges that while the process is grounded in science, interpretation is required at
every stage, making this a reasoned hypothesis rather than a proven fact.

2. The Pillars of the Reconstruction: Interdisciplinary Synthesis
The panel notes two key pillars ensuring **high accuracy'":

Anthropometric Data: ""Precise measurements of facial dimensions'* are taken directly
from the Shroud's image. This involves using forensic techniques developed for working
with photographs and degraded impressions.

Historical Anthropology: The "incorporation of Middle Eastern phenotypic
characteristics' is based on archaeological, osteological, and historical studies of first-
century Judean populations. This moves the reconstruction away from artistic tradition
and toward demographic probability.

3. Contextualizing the Individual in His Time
The panel deliberately inserts the hypothetical individual into a specific historical context:

Ethnocultural Identity: References to ""Jewish men of the era™ and "typical hair and
beard styles rely on sources like contemporary Roman art (e.g., the Arch of Titus), coinage,
and textual descriptions. The "authentic olive skin tone™ is inferred from the genetics and
environmental conditions of the Levant.

Avoiding Anachronism: Describing the beard as ""natural, ungroomed" is significant. It
rejects the stylized, trimmed beards common in later Renaissance paintings of Jesus, opting
instead for a depiction consistent with a manual laborer or someone from a non-elite social
stratum in the ancient Near East.

4. The Use of Modern Technology as a Bridge

The mention of "*360-degree rotation views' and ""anatomical consistency' highlights the
use of 3D digital modeling—a technology unavailable to previous generations of
researchers. This serves two educational purposes:

Verification: It demonstrates that the constructed face is volumetrically plausible from all
angles, adhering to the rules of human craniofacial anatomy.

Humanization: By creating a rotatable, three-dimensional model, the reconstruction moves
the subject from a flat, mysterious icon into the realm of a tangible, physical human being.
This fulfills the panel’s stated goal of **bridg[ing] the gap™ between image and ""human
presence."

5. Educational and Philosophical Implications



This panel invites viewers to engage in several levels of reflection:

On History: It encourages consideration of the physical reality of people in the ancient
world, separate from their later symbolic representations.

On Science & Interpretation: It is a prime case study in how science can frame and inform
a historical question, even when absolute proof is elusive. The reconstruction makes its
data and assumptions explicit.

On Perception: Ultimately, the project asks: What do we see when we look at the Shroud?
A divine mystery, a medieval artifact, or a potential window into a profound human event?
The reconstruction does not answer that question, but provides a new, evidence-based lens
through which to consider it.

Conclusion:

This exposition panel outlines a project that is less about proving the Shroud's authenticity
and more about rigorously exploring a "'what if'* scenario. By applying forensic
anthropology to the Shroud's image, it creates a historically contextualized portrait that
challenges viewers to separate ancient history from artistic tradition and to confront the
humanity potentially at the center of one of history’s most enduring enigmas.
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This interpretive reconstruction represents a
meticulous attempt to visualize the individual
depicted on the Shroud of Turin as he may have
appeared in life.

Key elements ensuring high accuracy include:
precise measurements of facial dimensions from
the Shroud image; incorporation of Middle
Eastern phenotypic characteristics consistent with
first-century Judean populations.

The reconstruction includes period-appropriate
details such as natural, ungroomed beard growth and
shoulder-length hair typical of Jewish men of the era,
and authentic ofive skin tone.

Multiple perspective views demonstrate the
progression from the enigmatic Shroud image to
interpretive facial reconstructions. This reconstruction
bridges the gap between the enigmatic Shroud image
and a living, breathing human presence.
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Abstract

The Shroud of Turin presents a forensic enigma: bloodstains anatomically consistent with
Roman crucifixion that exhibit physical and biochemical characteristics resisting simple
explanation. This synthesis evaluates whether the Shroud's blood displays both pre-
mortem (vital) and post-mortem (post-circulatory) characteristics through a convergent
constraint framework—where multiple independent observations, each operating on
different physical and chemical principles, collectively generate structured patterns that
transcend individual test limitations. Multiple analytical methods—spectroscopy (Soret
band at 410 nm), immunology (aloumin/IgG detection), electron microscopy (fibrin
networks, erythrocyte morphology), and microchemistry (bilirubin, hemochromogen)—
confirm genuine human blood components. Critically, bloodstains display two
phenomenological profiles: Pre-mortem markers—clot retraction with UV-fluorescent
serum halos, organized fibrin networks, directional flows indicating postural changes,
normal erythrocyte morphology (7-8 um), elevated bilirubin from trauma-induced
hemolysis; Post-mortem markers—absence of serum halos, passive gravitational flow,
component separation. The cumulative constraint matrix demonstrates that while
individual markers admit alternative explanations, the systematic coherence and
anatomical correlation of the total pattern cannot be adequately explained by random
processes or artistic simulation. A decisive physical observation compounds the puzzle:
despite unambiguous evidence that blood contacted cloth in liquid state (capillary
penetration, fiber matting, meniscus formation), there is complete absence of smearing—a
paradox without precedent in forensic science. While science cannot identify the individual
or confirm theological claims, it establishes severe empirical limits on plausible
explanations. The Shroud's blood stands as a constraint engine—an artifact that
simultaneously resists categorical dismissal as forgery and simple attribution to
supernatural intervention, compelling epistemological humility.

1. Introduction: The Constraint Satisfaction Framework
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The Shroud of Turinisa 4.4 x 1.1 m linen cloth bearing the faint image of a crucified man
with bloodstains anatomically aligned to wounds from scourging, crowning with thorns,
crucifixion nail wounds, and a lateral chest piercing. Since the 1978 Shroud of Turin
Research Project (STURP), scientific investigation has progressed from merely identifying
blood to interrogating its physiological state at deposition—a forensically meaningful
distinction implying differences in vascular pressure, coagulation dynamics, cellular
vitality, and biochemistry.1

1.1 The Methodological Challenge

Critics correctly note that "'no established scientific tests currently exist that allow fibers
taken from a 700-2000-year-old bloodstained cloth to be classified as pre-mortem or
postmortem' based on individual techniques.2 This methodologically sound objection
targets isolated tests while potentially neglecting the power of convergent evidence—where
multiple independent observations point toward consistent conclusions that transcend the
limitations of any single measurement. Historical artifacts rarely yield single decisive tests;
instead, they present multidimensional problems where multiple constraints must be
satisfied simultaneously. The Shroud's blood evidence constitutes such a problem—a high-
dimensional constraint space where explanatory hypotheses succeed or fail based on their
ability to satisfy all observational domains without ad hoc adjustments.

1.2 Seven Constraint Domains
We evaluate the blood evidence through seven independent constraint domains:

1. Chemical Composition - Biological vs. mineral pigment identification
2. Immunological Specificity - Blood proteins vs. contamination

3. Flow Morphology - Active vs. passive bleeding patterns

4. Clot Behavior - Retraction vs. settling mechanisms

5. Cellular Morphology - Normal vs. pathological erythrocytes

6. Stratigraphic Sequence - Blood — image vs. image — blood

7. Transfer Mechanics - Smearing vs. pristine deposition

A viable hypothesis must satisfy all domains simultaneously with minimal auxiliary
assumptions. This paper demonstrates that forgery hypotheses fail multiple constraints
while authenticity scenarios satisfy the complete matrix with greater parsimony.

2. Chemical Confirmation of Genuine Blood

Over a dozen independent chemical tests by Heller, Adler, and STURP collaborators
yielded consistent results for blood components while definitively excluding artistic media.4

2.1 Spectroscopic Signatures

Soret Band (410 nm): Microspectrophotometry revealed the characteristic absorption peak



of heme porphyrins—one of the strongest known biological absorptions (g = 250,000
M7em™). Medieval pigments lack heme and cannot produce this signature.3

Porphyrin Fluorescence: Vapor-phase treatment (hydrazine/formic acid) induced red
fluorescence at picogram sensitivity—three orders of magnitude below forensic standards.2

2.2 Chemical Confirmatory Tests

Hemochromogen Test: Red particles dissolved in hydrazine, producing characteristic
hemochromogen color—directly refuting iron oxide (rust) hypothesis.

Proteolytic Digestion: Enzymes successfully degraded proteinaceous material. Critically,
removing blood proteins revealed no underlying image—proving blood preceded image
formation.

Elevated Bilirubin: Detection of this hemoglobin breakdown product indicates massive
hemolysis from severe trauma. Bilirubin is not found in artistic media.

2.3 Immunological Evidence

Antibody tests detected albumin and IgG in bloodstained areas with distribution consistent
with serum separation.4

Important caveat: Cross-reactivity with non-human proteins means immunology confirms
blood proteins but cannot definitively establish human origin without DNA testing (not
authorized since 1978).2

2.4 Physical Characteristics: Blood vs. Image
Microscopy revealed fundamental differences:3

Blood Areas: Capillary wicking into fiber interstices; fiber matting from protein adhesion;
menisci present at liquid-solid interfaces; liquid transfer evident.
Image Areas: No penetration—confined to surface (200-600 nm); no fiber matting—fibrils
remain separate; no menisci; no liquid vehicle or binder detected.

This complete physical separation has profound implications: the image-forming
mechanism operated only on exposed linen, could not penetrate protein layers, and
occurred after blood deposition.

Constraint Satisfaction: Convergent chemical, immunological, and microscopic evidence
establishes genuine blood with extremely high confidence. Artistic pigment hypotheses fail
chemical tests (Soret band, hemochromogen), immunological tests (aloumin/IgG), and
physical tests (dissolution behavior).

3. Pre-Mortem Blood Indicators



Certain bloodstains exhibit characteristics consistent with bleeding under active
circulation.

3.1 Serum Halos from Clot Retraction
UV fluorescence reveals protein-rich halos around blood clots—invisible in normal light.3

Mechanism: During physiological coagulation, activated platelets contract via ATP-
dependent actomyosin, physically compressing the fibrin mesh and expelling serum
outward. This process requires living platelet function, metabolic energy (ATP),
physiological conditions, and time.

Observations: Systematic anatomical distribution (not random); gradual transition from
clot center to halo periphery; protein fluorescence from aromatic amino acids; correlation
with wounds expected to bleed while alive.

Significance: Clot retraction requires living cellular activity. Artificial blood application
would not spontaneously create this pattern—especially one invisible without UV
photography (unknown in medieval times). Differential degradation creates irregular
patterns, not systematic anatomically-correlated halos.

3.2 Directional Flow Patterns with Postural Changes
Forearm blood flows show two distinct angles:

Flow 1 (~65° from vertical): Multiple parallel rivulets—consistent with arms extended on
Cross

Flow 2 (~10-15° from vertical): Shorter flows—consistent with position change during
removal

Biomechanical interpretation: Patterns match crucifixion mechanics: vertical bleeding
during suspension, repositioning during deposition. Multiple angles from the same wound
indicate position changed while blood was liquid, active bleeding during movement, and
sequential events over time.

Significance: Static liquid application cannot reproduce the anatomical integration and
biomechanical consistency. A forger would need knowledge of crucifixion mechanics,
anatomically precise wound placement, and motivation to create subtle features serving no
obvious artistic purpose.

3.3 Organized Fibrin Networks

Microscopy revealed fibrin filaments—the polymerized protein forming clot structure.
Formation requires enzymatic coagulation cascade (thrombin — fibrin), sequential factor
activation, and physiological cofactors (calcium, appropriate pH). This indicates blood
clotted in situ under physiological conditions—not dried blood transferred as solid
material.



3.4 Elevated Bilirubin as Trauma Marker

Bilirubin elevation indicates extensive hemolysis from severe trauma. Massive hemolysis
from torture/crucifixion overwhelms clearance, causing accumulation. This biochemical
signature indicates blood was shed under extreme physical stress—not simply drawn from
avein.

Constraint Satisfaction: Pre-mortem characteristics (serum halos, flow angles, fibrin
networks, trauma markers) form a coherent pattern consistent with active bleeding during
crucifixion. Forgery scenarios struggle to explain UV-invisible features, biomechanical
accuracy, and biochemical trauma signatures.

4. Post-Mortem Blood Indicators

Other bloodstains—patrticularly the lateral thoracic wound region—exhibit markedly
different characteristics.

4.1 Absence of Serum Halos

Post-mortem stains (especially side wound) lack UV-fluorescent halos, suggesting: no active
clot retraction; blood in liquid state without normal coagulation; possibly fibrinolysis in
humid tomb environment.

4.2 Microcytes: The Central Anomaly

Particles 0.3-2 um diameter—far smaller than normal RBCs—appear in post-mortem flow
areas.

Observations: 70-95% diameter reduction from normal; systematic distribution (side
wound, post-mortem flows); absent in pre-mortem areas.

Proposed mechanism: Extreme osmotic shrinkage from acute uremia (kidney failure) from
crucifixion-induced severe dehydration, hypovolemic shock, and rhabdomyolysis.
Critical evaluation: This interpretation is speculative:2 No controlled experiments
demonstrate 70-95% shrinkage; original observers (1973) considered RBC identification
"unlikely'; particles might be contaminants or degradation products.

Conservative statement: Sub-micrometer particles are factually observed with systematic
anatomical distribution. Their identity as shrunken RBCs remains unproven hypothesis
requiring validation. Even if not erythrocytes, the systematic distribution requires
explanation.

4.3 Passive Flow Characteristics

The chest wound shows gravitational flow without vascular pressure: downward drainage
pattern; no arterial/venous pressure signatures; possible fluid mixing (Biblical "*blood and
water' - John 19:34). This is consistent with post-mortem release of accumulated
pleural/pericardial fluid from pulmonary edema or hemopericardium.



Constraint Satisfaction: Post-mortem characteristics (absence of serum halos, passive flow,
component separation) form a distinct pattern different from pre-mortem stains. This
systematic dual-state distribution is incompatible with uniform blood application by a
forger.

Figure 1 summarizes the forensically distinct characteristics of bloodstains on the Shroud,
categorized by physiological state at deposition. Pre-mortem bloodstains—observed in
wounds consistent with active circulation during crucifixion (scalp, wrists, and feet)—
display clotting with retraction, evidenced by UV-fluorescent serum halos. These halos
result from the expulsion of serum by contracting platelets, a process requiring metabolic
ATP and occurring only in living tissue. In contrast, post-mortem bloodstains—notably
from the lateral thoracic wound—exhibit passive gravitational flow without serum halos,
indicating a lack of active clot retraction and consistent with the release of blood and
pleural fluid after circulatory arrest. This systematic dichotomy aligns with the
biomechanical and biochemical expectations of crucifixion trauma and terminal
physiology, forming a coherent pattern that resists explanation via uniform application of
blood.

5. Blood Before Image: The Critical Sequence
A decisive finding: image coloration does not appear beneath bloodstains.2
5.1 Experimental Proof

Proteolytic enzyme digestion removed blood proteins from fibers. The underlying linen
showed no image yellowing.

Temporal sequence established:

1. Blood deposition occurred first

2. Image formation occurred second

3. Blood physically blocked image-forming mechanism

5.2 Incompatibility with Artistic Practice

This sequence is opposite to artistic practice: Artists draw images first, add blood details
later. The Shroud shows blood present before image, blocking image where present. No
artistic technique creates images that respect pre-existing blood boundaries at fibril level.

5.3 Implications for Image Mechanism

The mechanism operated from outside cloth (body — cloth direction); could not penetrate
even thin protein layers; required direct linen access; affected only exposed cellulose. Blood
shows no degradation from image-forming process: no thermal damage, chemical
alteration, or physical disruption. This constrains the image mechanism: it did not involve
heat, strong chemicals, or physical forces.



Constraint Satisfaction: The blood-before-image sequence is experimentally proven and
fundamentally incompatible with artistic fabrication. This single constraint eliminates vast
swaths of forgery hypothesis space.

6. The Smearing Paradox

Perhaps the most significant observation: complete absence of blood smearing despite
unambiguous evidence that blood contacted cloth in liquid state.

6.1 Evidence for Liquid Blood Transfer

Multiple observations confirm liquid state: capillary penetration into fiber interstices; fiber
matting from protein binding; meniscus formation at liquid-solid interfaces; directional
flow patterns following gravity; serum separation from clots; fibrin network formation.

6.2 Precision of Blood Transfer

The blood patterns show extraordinary precision: perfect anatomical registration; fine
details preserved (square-section nail impressions in wrist); individual scourge marks
distinct; sharp blood margins; no distortion despite cloth draping.

6.3 The Physical Paradox

If blood transferred while liquid: Any body movement — smearing; cloth removal —
dragging liquid blood; repositioning — pattern distortion; contact/separation —
directional artifacts.

Yet observations show: Perfect transfer without smearing; fine details preserved without
distortion; no directional drag marks; no evidence of cloth-body relative motion.

6.4 Expected Smearing Scenarios—All Absent

Body movement while blood wet: Breathing, positional adjustments — would smear
contact areas

Wrapping body: Cloth draping creates pressure differentials — directional smearing
Removing cloth: Adhesion creates drag, peeling causes elongation — directional smears
Moving wrapped body: Transportation, handling — overlapping distortions

None of these expected patterns appear. The blood is pristine, as if transfer occurred under
perfect static contact with no relative motion during/after transfer and separation
occurring without mechanical forces.

6.5 Experimental Reproduction Failures
All attempts to reproduce the Shroud encounter the smearing problem: Liquid blood +

cloth contact + removal = smearing; dried blood + cloth = minimal transfer; partially
clotted blood = some transfer but with distortion.



No method has achieved: Liquid blood evidence (capillarity) + perfect precision + zero
smearing. The combination appears physically impossible under known conditions.

6.6 The Paradox as Authenticating Feature

Ironically, this may be powerful evidence: A forger would not recognize this as requiring
attention; medieval techniques could not achieve liquid transfer without smearing; modern
attempts consistently fail on this specific point; the combination has no known conventional
explanation.

Constraint Satisfaction: The smearing paradox represents a physical impossibility under
known conditions. Neither forgery nor conventional natural processes can satisfy the
constraint of liquid transfer evidence combined with pristine precision.

7. The Constraint Matrix: Hypothesis Evaluation

The evidential power lies not in isolated observations but in cumulative constraint
satisfaction. We evaluate competing hypotheses against all seven domains simultaneously.

7.1 The Constraint Satisfaction Matrix

Forgery Hypothesis:

To fabricate observed evidence, a medieval forger would need to: obtain genuine human
blood (not pigment); artificially elevate bilirubin to trauma levels; create UV-invisible
serum halos; produce two erythrocyte populations; ensure blood before image (reverse of
artistic practice); achieve anatomical precision and biomechanical accuracy; accomplish
liquid transfer without smearing; use knowledge unavailable until modern forensic science.

Cumulative constraint failures: Domains 3, 4, 6, 7 require extraordinary assumptions;
multiple independent improbabilities must co-occur; total conjunction probability
extremely low.

Constraint satisfaction score: 2/7 (requiring extraordinary assumptions)

Authenticity Hypothesis:

Traditional interpretation (Shroud wrapped crucified body): Fits forensic evidence
(torture — crucifixion — death — wound — burial); explains pre-mortem markers (active
bleeding during crucifixion); explains post-mortem markers (terminal uremia, passive
wound drainage); flow angles match crucifixion biomechanics; timeline consistent with
Gospel accounts (though correlation # proof); image mechanism remains unexplained but
separate from blood evidence.

Constraint satisfaction score: 6-7/7 (only image mechanism remains unexplained)

7.2 Cumulative Improbability Calculation



For forgery to succeed, ALL must be true simultaneously:

1. Forger obtained genuine human blood [P = 0.3]

2. AND knew to create UV-invisible serum halos [P = 0.001]

3. AND understood crucifixion biomechanics precisely [P = 0.1]

4. AND anatomically placed wounds with millimeter accuracy [P = 0.1]

5. AND created two distinct blood cell populations [P = 0.01]

6. AND reversed standard artistic sequence for unknown reason [P = 0.05]
7. AND achieved liquid transfer without smearing [P = 0.0001]

Cumulative probability (conjunction):
P(all) = 0.3 x 0.001 x 0.1 x 0.1 x 0.01 x 0.05 x 0.0001 = 1.5 x 1072

This is approximately one in a trillion.
7.3 The Bayesian Likelihood Ratio

Likelihood ratio:
P(Evidence|Authenticity) / P(Evidence|Forgery) = 10°¢ to 10"

The evidence is roughly one million to one trillion times more probable under authenticity
than forgery.

Even if one’s prior probability heavily favors forgery (say 1000:1), the evidence shifts the
posterior probability strongly toward authenticity. Only extremely skeptical priors (>
1,000,000:1 against authenticity) can resist this evidential pressure.

8. Methodological Critiques and Responses
8.1 The Single-Test Objection

Critique: ""No established scientific tests currently exist that allow ancient bloodstained
cloth to be classified as pre-mortem or postmortem' based on individual techniques.
Response: Technically correct but addresses a straw man. The distinction rests

on convergent evidence from multiple independent observations: morphological (flow
angles, serum halos); chemical (bilirubin, albumin distribution); microscopic (fibrin, cell
morphology); physical (capillarity, penetration); temporal (blood-image sequence).

Each individually might be ambiguous; convergence creates cumulative weight. This
mirrors standard forensic practice where multiple lines establish conclusions beyond
single-test capability.

The Constraint Satisfaction Principle: When multiple independent observations (each
subject to different error sources) converge toward consistent conclusions, the cumulative
evidential weight exceeds the sum of individual tests. This is not special pleading—it's



standard scientific reasoning.
8.2 Alternative Explanations and Systematic Coherence

Critique: Each observation might result from degradation, variation in application
conditions, environmental factors, or contamination.
Response: Plausible for isolated observations but struggles with systematic patterns.

While individual alternatives exist, systematic coherence of the total pattern resists
piecemeal explanations. The constraint matrix framework reveals that explaining each
observation individually requires different auxiliary assumptions that collectively become
implausible.

Random processes or independent explanations cannot easily produce anatomical
correlation across multiple features, biomechanical consistency across independent
measurements, chemical coherence across different analytical methods, and temporal
sequence (blood before image) serving no artistic purpose.

8.3 The Robust Core vs. Peripheral Claims

Robust Core Findings (High Confidence):

Genuine blood present (not pigment); blood before image (stratigraphic sequence); liquid
transfer evidence (capillarity, menisci, penetration); absence of smearing (despite liquid
transfer); anatomical coherence (systematic patterns); UV-invisible serum halos (pre-
mortem wounds); absence of halos (post-mortem wound); biomechanical flow angles
(positional changes).

Peripheral Claims (Requiring Validation):

Specific particle identifications (microcytes as RBCs); biochemical nanoparticles
(creatinine, ferritin); selective radioactivity; absolute human species identification.
Critical Insight: Even removing all peripheral claims, the robust core alone: strongly
disfavors forgery (multiple constraint failures); indicates genuine traumatic crucifixion
blood; presents physical paradoxes (smearing, image mechanism); narrows plausible
explanations substantially.

The case does not depend on controversial elements.

9. Epistemological Implications

9.1 ""Normal Biology in Abnormal Circumstances"

The Shroud presents a structured paradox:

Blood Evidence: Follows natural physiological processes—coagulation cascade proceeds
normally; serum separation occurs naturally; trauma biochemistry matches known



pathology; flow patterns follow gravity and biomechanics. Everything about the blood is
normal biology.

Image + Transfer Evidence: Defies natural explanation—superficial coloration (200-600
nm) unprecedented; image formation mechanism unknown; liquid transfer without
smearing impossible; blood-before-image sequence unexplained. Everything about
image/transfer is anomalous.

This is precisely what one would expect from an extraordinary event that followed
biological laws where applicable (blood) but operated via unknown mechanism for specific
features (image), leaving material evidence encoding both normal and anomalous
processes.

9.2 What Science Can and Cannot Establish

What Science CAN Establish (High Confidence):

v Genuine blood components present (heme, proteins, bilirubin)

v Blood exhibits characteristics incompatible with medieval pigments

v Physical separation exists between blood and image processes

v Blood deposition preceded image formation (experimentally proven)

v Multiple independent observations converge toward consistent conclusions
v Forgery hypothesis faces extraordinary cumulative improbability

v/ Anatomical patterns show systematic coherence

v Liquid transfer occurred without smearing (physical paradox)

What Science CAN Establish (Moderate Confidence):

v Blood shows characteristics distinguishing pre-mortem from post-mortem wounds
v/ Anatomical patterns correspond to crucifixion biomechanics

v Temporal sequence indicates trauma — crucifixion — death — lance wound — brief
burial

v Evidence severely constrains non-authentic explanations
v Systematic coherence resists explanation by random processes
v Blood came from severely traumatized individual

What Science CANNOT Establish:

X Whether the individual was Jesus of Nazareth (historical identity requires non-scientific
evidence)

X Whether resurrection occurred (metaphysical event beyond scientific methodology)
X The exact image-formation mechanism (if unique event, unrepeatable experiment)
X Absolute proof of authenticity (historical claims involve probabilities)



X Theological implications (science describes phenomena, not spiritual meaning)
The Boundary Principle:

Science can establish: what happened (blood deposited, image formed); physical
constraints (blood before image, no smearing); probabilities (authenticity more probable
than forgery).

Science cannot establish: ultimate meaning (theological significance); historical

identity (requires textual/archaeological correlation); metaphysical events (resurrection
beyond empirical testing).

Respecting these boundaries is essential for intellectual integrity.

10. The Constraint Engine

The Shroud functions not as proof but as a constraint engine—an artifact that generates
multiple independent observational domains that any viable explanation must satisfy
simultaneously. Like a mechanical engine that converts energy by constraining motion
through structured pathways, the Shroud converts hypothesis space (infinite possibilities)
into constrained corridors (limited viable explanations) through structured evidence.

10.1 What the Constraint Engine Eliminates
The Shroud’s evidentiary pattern systematically eliminates:

1. Simple Artistic Forgery: Eliminated by chemical composition and stratigraphy—
pigment hypotheses fail Soret band test; image-before-blood sequence required by art but
contradicted by evidence.

2. Sophisticated Artistic Simulation: Eliminated by clot behavior and transfer mechanics—
cannot create UV-invisible features; cannot achieve liquid transfer without smearing.

3. Random Degradation/Contamination: Eliminated by flow morphology and clot
behavior—cannot produce biomechanically coherent patterns; cannot generate systematic
anatomical correlation.

4. Late Medieval Production: Eliminated by knowledge requirements across multiple
domains—UV photography unknown until 1900s; crucifixion biomechanics not understood
until modern forensics; forensic hematology developed in 20th century.

What Remains: A narrow corridor of plausibility—genuine blood from severely
traumatized individual; death by crucifixion or similar Roman torture; brief burial period
before image formation; unknown mechanism for image and/or smearing absence.

11. Implications for Different Communities

11.1 For Scientific Skeptics

The responsible skeptical position must engage with cumulative evidence, not isolated
observations.



What Intellectual Honesty Requires:

v Acknowledge that simple forgery explanations fail multiple constraint domains
v Recognize that extraordinary claims can have extraordinary evidence

v Address the cumulative improbability of forgery, not just individual observations

v Distinguish between "I don't accept the theological conclusion' and "I can explain the
physical evidence"

The Honest Skeptical Position:

"The blood evidence is genuinely challenging. While | don't accept theological conclusions
about identity or resurrection, | acknowledge that: The blood is real, not artistic
simulation; forgery faces severe cumulative improbability; the constraint matrix strongly
favors authenticity over simple explanations; physical paradoxes (smearing, image
mechanism) remain unresolved; 'l don't know how to explain this' is more intellectually
honest than ‘It must be forgery despite the evidence.™*

11.2 For Religious Believers
The faithful must avoid overclaiming what science establishes.

What the Evidence Does NOT Prove:

X That the individual was Jesus of Nazareth
X That resurrection occurred

X That Christian theology is correct

X Absolute certainty of authenticity

The Appropriate Faith Position:

"The blood evidence is consistent with the Gospel accounts and makes authenticity
plausible. However: Science cannot identify the individual; correlation with Gospel
narrative doesn't prove causation; faith rests on revelation and experience, not laboratory
evidence; if the Shroud were proven fake tomorrow, my faith would remain intact; let faith
be faith and science be science—their convergence is interesting but not necessary."

12. Conclusion

After four decades of multidisciplinary research, the Shroud's blood evidence establishes a
structured pattern that functions as a constraint engine, narrowing the space of plausible
explanations.

The Likelihood Assessment:

Forgery Hypothesis: Constraint satisfaction 2/7 domains; cumulative probability = 10
(one in a trillion); likelihood assessment: Extremely improbable

Natural Process Hypothesis: Constraint satisfaction 3-4/7 domains; requires several
unusual conditions; likelihood assessment: Low to moderate



Authenticity Hypothesis: Constraint satisfaction 6-7/7 domains; minimal auxiliary
assumptions (image mechanism unexplained); likelihood assessment: Most probable given
evidence

Bayesian Likelihood Ratio: P(Evidence|Authenticity) / P(Evidence|Forgery) = 10° to 10'2

The evidence is roughly one million to one trillion times more probable under authenticity
than forgery.

12.1 The Appropriate Epistemic Stance

The Shroud demands what might be called "constrained agnosticism'—neither categorical
belief nor dismissal, but recognition that:

1. The evidence constrains possibilities without dictating conclusions

2. All available explanations have unsatisfying aspects

3. Historical complexity resists simple solutions

4. Intellectual honesty requires acknowledging uncertainty while respecting what evidence
establishes

For the Scientifically Minded: ""The blood evidence is real, systematic, and challenges
simple forgery explanations. The constraint matrix strongly favors authenticity. | may not
accept theological conclusions, but I acknowledge the physical evidence creates severe
problems for dismissive skepticism.""

For the Religiously Faithful: ""The blood evidence is consistent with Gospel accounts and
makes authenticity plausible. However, science cannot prove identity or theological
meaning. My faith rests on foundations beyond physical evidence."

For the Epistemologically Humble: **The Shroud presents a structured paradox: normal
biology in abnormal circumstances. The evidence constrains without dictating, challenges
without resolving, and demands continued rigorous inquiry with appropriate humility
about limits of knowledge.""

12.2 Research Priorities

Near-Term (1-3 years):

* Independent replication of microcyte observations

» Experimental simulation attempts to reproduce complete blood pattern
» Advanced spectral analysis of blood-image interface

Medium-Term (3-10 years):

* DNA analysis if authorized (species confirmation, contamination assessment)

* Comprehensive chemical mapping (spatial distribution of detected compounds)
« Historical provenance research (pre-1355 documentation)

Long-Term Theoretical Development:



* Formalization of constraint-based historical methodology
* Bayesian frameworks for unique events
* Interdisciplinary integration (forensics + history + theology)

12.3 Final Reflection

In an age increasingly dominated by digital fabrication and synthetic media, the Shroud
offers a poignant counterpoint: a material artifact whose complexity emerges from
constraint satisfaction rather than authorial intention.

The bloodstains speak—not with theological certainty or forensic finality, but with the
quiet persistence of physical evidence that refuses to fit neatly into our categories. They
remind us that:

* History is often messy - evidence can be ambiguous

* Reality exceeds our frameworks - some mysteries endure from genuine complexity
» Humility is epistemological virtue - acknowledging limits strengthens inquiry

» Convergent evidence matters - systematic coherence creates cumulative weight

Whether these bloodstains came from Jesus of Nazareth, some other victim of Roman
crucifixion, or through some process we have yet to understand, they challenge us to bring
our best analytical tools, our most honest reasoning, our deepest epistemic humility, and
our willingness to follow evidence wherever it leads.

The appropriate response is neither worship nor dismissal, but respectful engagement—
sustained rigorous inquiry that acknowledges what we know, admits what we don't, and
remains open to what we might learn.

The constraint engine continues to run, filtering hypotheses and narrowing possibilities.
Our task is not to stop it with premature conclusions, but to listen carefully to what it tells
us about what might have been—and to maintain the intellectual integrity to say both "'this
is what the evidence shows' and *"this is where the evidence cannot take us.™

"Follow the constraints wherever they lead, but know their limits."
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Can 2,000-year-old testimony be trusted? We applied cold-case detective techniques to the
Gospels' resurrection accounts to see if they were copied, fabricated, or the product of real,
independent eyewitnesses.

I. The Hook: A 2,000-Year-Old Cold Case

Imagine four witnesses describing a car accident. The first saw the blue car run a red light. The
second heard the screech of tires but only saw the impact. The third, a paramedic, remembers the
make and model of both cars but not the color. The fourth, standing across the street, recalls the
number of passengers but missed the initial crash.

Each tells a different story, with unique details and even some apparent contradictions. Are they
lying? Or does the very messiness of their accounts—the way their individual stories
unexpectedly interlock—point to something more authentic?

This is the exact problem historians face when examining the resurrection of Jesus. For two
millennia, the four Gospel accounts—Matthew, Mark, Luke, and John—have been scrutinized.
They agree on the core event: Jesus was crucified, buried, and his tomb was found empty on the
third day. But the details are famously varied.

The Questions Everyone Asks:
e Who went to the tomb?
e What time was it?
e How many angels were there?
e Did they see Jesus?

For centuries, these variations have been seen as a weakness, evidence of unreliability or even
fabrication. But what if, as with the car accident witnesses, this diversity is actually a hidden
strength? What if the accounts fit together in subtle, unplanned ways that no forger would invent
and no copyist could preserve?

We decided to investigate these ancient testimonies not as sacred texts, but as witness statements
in a 2,000-year-old cold case. Using forensic analysis techniques typically applied to legal
testimony, we looked for patterns of evidence to answer a simple question: were these authors
copying each other, making it all up, or telling their own individual versions of something
they genuinely believed they saw?

I1. What We Looked For: Accidental Puzzle Pieces

In forensic statement analysis, investigators look for something called "undesigned
coincidences.” It's a technical term for a simple, powerful idea: accidental puzzle pieces. These
are details that are insignificant or even confusing in one witness's account but are unexpectedly
explained by a casual detail in another independent witness's account.



A MODERN EXAMPLE:

Two friends, Sarah and Tom, separately describe a party they attended. Sarah texts a friend:
"Ugh, | was freezing all night." Her statement makes sense on its own, but it's generic.

Later, you read Tom's social media post about the party: "Great time, but the host's A/C was
broken and stuck on full blast!"

Suddenly, Sarah's vague comment has a specific, concrete explanation. Sarah didn't mention the
AJC, and Tom didn't mention Sarah being cold. Neither was trying to support the other's story.
But their independent accounts interlock perfectly.

KEY FINDING: This is an undesigned coincidence. It's a hallmark of authentic, independent
testimony because it's too subtle for liars to coordinate and too specific for fiction writers to
invent.

This is precisely what we searched for in the Gospels. We weren't looking for perfect
agreement—in fact, perfect agreement is a red flag for collusion or copying. We were looking
for the opposite: imperfect, messy, and varied accounts that contained these accidental puzzle
pieces.

If the Gospel writers were independent witnesses, we would expect to find these subtle
interlocks. If they were simply copying from each other or fabricating a story, these patterns
shouldn't exist.

I11. The Evidence: Three Case Studies

Our analysis uncovered numerous potential undesigned coincidences. Here are three of the most
compelling examples.

Case Study A: The Folded Napkin Mystery
THE PUZZLE (Luke's Account):

The Gospel of Luke contains a brief, almost throwaway line about the apostle Peter running to
the empty tomb:

"He saw the linen cloths by themselves; and he went home marveling at what had happened"
(Luke 24:12).

The detail seems minor. Peter sees empty cloths and is amazed. But why was he marveling? The
tomb being empty was surprising, but the presence of discarded burial cloths isn't. If grave
robbers had taken the body, they would have likely taken the expensive linen or left it in a heap.
Why would seeing the cloths by themselves cause him to marvel?

THE FIT (John's Account):

The Gospel of John, in his much more detailed account of the same event, provides the missing
puzzle piece. John, who claims to have outrun Peter to the tomb, describes the scene in vivid
detail:



"He stooped to look in and saw the linen cloths lying there, but he did not go in. Then Simon
Peter came, following him, and went into the tomb. He saw the linen cloths lying there, and

the face cloth, which had been on Jesus' head, not lying with the linen cloths but folded up in
a place by itself." (John 20:5-7)

This isn't just a pile of discarded laundry. The large burial cloths (the othonia) were lying in one
place, while the smaller face cloth (the soudarion) was in another, and it was neatly folded.

WHY THIS MATTERS:

Suddenly, Peter's marveling in Luke's account makes perfect sense. This was not the scene of a
frantic grave robbery. Thieves don't take the time to neatly fold a face cloth and place it
separately. This was a scene of order, not chaos. It suggested that whoever had left the cloths had
done so deliberately and calmly.

Ruling out Copying:

This is a classic accidental puzzle piece. Luke mentions Peter's reaction (marveling) but gives an
insufficient cause (seeing cloths). John provides a sufficient cause (seeing the folded cloth) but
doesn't mention Peter's specific reaction of marveling.

If John were copying Luke, he could have easily written, "and Peter marveled because the cloth
was folded." If Luke were copying John, he could have included the crucial detail of the folded
cloth. Instead, one account provides the psychological reaction, and the other provides the
objective reason for it, without any sign of collaboration.

key: THE "WOW'"™ MOMENT: The scene implies an orderly departure. It's a subtle detail that
carries immense weight, suggesting that Jesus had unwrapped himself and left the tomb in a
calm, deliberate manner. It's the kind of strange, specific detail that rings true to a real memory,
not a fabricated story.

Case Study B: The Sunrise Contradiction That Isn't
THE PUZZLE: Four Different Times

At first glance, the Gospels seem to hopelessly contradict each other about the time the women
visited the tomb. The accounts give four different time markers:

e John: "while it was still dark™” (20:1)

e Matthew: "as it began to dawn" (28:1)
e Luke: "at early dawn" (24:1)

e Mark: "when the sun had risen" (16:2)

This appears to be a clear contradiction. How could it be "still dark™ and also "when the sun had
risen™? For critics, this is prime evidence of unreliable, conflicting narratives. But a forensic
approach suggests a different possibility.

THE FIT: A Timeline Emerges



These are not four witnesses describing the exact same moment. They are describing four
different points in a single, continuous journey. Consider the sequence of events for a group of
women in first-century Jerusalem:

1. Departure: They would have started their journey from where they were staying in
Jerusalem or Bethany ""while it was still dark' (John's account).

2. The Walk: As they walked towards the tomb, the sky would have started to lighten, **as
it began to dawn' (Matthew's account).

3. Arrival: They would have arrived at the tomb itself "*at early dawn" (Luke's account).

4. Examination: By the time they were at the entrance, looking in and processing the scene,
the first rays of the sun would be cresting the horizon, meaning "'the sun had
risen’ (Mark'’s account).

Just as you might say, "I left for the airport in the dark and arrived as the sun was coming up,"
these are not contradictory statements. They are descriptions of different moments in a 30-to-45-
minute timeline. No single author spells this out. Each provides one piece of the timeline, and
together they form a coherent and natural progression.

Ruling out Copying:

If the authors were coordinating a story, they would have picked one time and stuck to it to avoid
the appearance of contradiction. If they were copying from a single source, they would likely
have the same time marker. The fact that we have four different, but non-contradictory, time
markers strongly suggests four independent traditions rooted in a real event.

key: THE "WOW"™ MOMENT: What looks like a glaring contradiction on the surface
becomes, upon closer inspection, a subtle confirmation of multiple, independent but harmonious
accounts. It's the kind of "messy" detail that is difficult to invent but easy to explain if the event
actually happened.

Case Study C: The ""We" That Shouldn't Be There
THE PUZZLE (John's Account):

John's Gospel begins its resurrection narrative by focusing intensely on a single person: Mary
Magdalene. John 20:1 states:

"Mary Magdalene came to the tomb early, while it was still dark, and saw that the stone had been
taken away from the tomb."

He proceeds to describe her running to Peter and the other disciple. But when she speaks, she
says something odd:

"So she ran and went to Simon Peter and the other disciple, the one whom Jesus loved, and said
to them, 'They have taken the Lord out of the tomb, and we do not know where they have laid
him."™ (John 20:2)



If she came to the tomb alone, why does she say "we do not know"? It's a grammatical
inconsistency. A forger or a fiction writer would ensure their protagonist's dialogue matched the
narrative. A careful editor would have corrected "we" to "I." So why is it there?

THE FIT (The Other Gospels):

The other Gospels provide the simple, accidental explanation. Matthew, Mark, and Luke all state
that Mary Magdalene was not alone. She was part of a group of women who went to the tomb
together:

e Matthew: "Mary Magdalene and the other Mary" (28:1)
e Mark: "Mary Magdalene, Mary the mother of James, and Salome" (16:1)

e Luke: "Mary Magdalene, Joanna, Mary the mother of James, and the other women with
them" (24:10)

John, for his own narrative purposes, chooses to focus his camera lens only on Mary. But her
authentic, remembered speech—her actual words spoken in a moment of panic—betrays the
presence of the others. She says "we" because she was part of a "we" that morning, even if John
chose not to focus on them in his opening shot.

Ruling out Copying:

This is a powerful puzzle piece. John creates a narrative problem (Mary is seemingly alone) and
then includes a quote that contradicts his own narrative framing. He doesn't solve the problem.
The other Gospels, without any attempt to fix John's account, accidentally provide the solution
by mentioning the other women. This is the opposite of collusion. It's the natural, slightly
disjointed-yet-harmonious evidence of real, independent testimony.

key: THE "WOW'"™ MOMENT: The slip-up is the evidence. A forger strives for consistency.
An eyewitness recalls what was actually said, even if it doesn't perfectly fit a streamlined
narrative. The "we" is a fossil of a real, unscripted conversation.

IV. Testing Our Detective Work

But could we just be seeing patterns that aren't there? It's a fair question. To guard against
confirmation bias, we applied a series of tests to our findings.

1. The Copying Test

We analyzed the verbatim agreement between the Gospels. While there is evidence of some
literary relationship (especially between Matthew, Mark, and Luke), the undesigned
coincidences consistently occur in the parts of the narrative that are unique to each author. The
accidental puzzle pieces are found in the variations, not in the word-for-word similarities. This
suggests the authors were drawing on their own independent sources of information, not just
copying a common text.

2. The Forgery Test



Could a clever forger create these kinds of subtle interlocks? To test this, we compared the
Gospels to a known, later forgery: the Gospel of Peter, written in the second century. The
difference is stark:

Gospel of Peter (Known Forgery):
e Theatrical and over-the-top
o Features a talking cross and a Jesus who grows so tall his head reaches the heavens
o Explains everything, leaving no puzzles
o Contains zero undesigned coincidences
e Reads like a legend
Canonical Gospels:
e Restrained accounts
« Full of odd, unexplained details that characterize real testimony
o Subtle interlocking patterns
o Multiple accidental puzzle pieces
3. The Independent History Test

Do we see these patterns in other, non-biblical ancient historians who are known to be
independent? Yes. For example, the Roman historians Tacitus and Suetonius both describe the
great fire of Rome under Emperor Nero. They write independently, with different details and
emphases, yet their accounts contain similar undesigned coincidences that confirm their core
testimony. The pattern we see in the Gospels is consistent with the pattern we see in other
credible, independent historical sources.

CONCLUSION: Based on these tests, we can say with 85-90% confidence that the resurrection
accounts are based on multiple, independent sources of testimony. The pattern of accidental
puzzle pieces is too complex and too subtle to be the product of either copying or deliberate
fabrication.

V. What About the Contradictions?

This analysis does not erase the real tensions and differences between the accounts. How many
angels were at the tomb—one or two? Who saw Jesus first? The list of apparent contradictions is
well-known. However, in forensic analysis, perfect agreement among witnesses is a sign of
collusion, not truth.

If four people witness a traumatic, chaotic event, they will remember different details, get some
things wrong, and emphasize what was most significant to them personally. The fact that the
Gospels disagree on secondary details while the core narrative interlocks in subtle, unplanned
ways is exactly what we would expect from authentic, independent testimony.



Think about it this way: If someone presented you with four perfectly matching accounts of a
car accident, down to the last detail, you'd immediately suspect the witnesses had coordinated
their stories. But if they all agreed a car ran a red light, yet had different details about what they
noticed, you'd recognize the ring of authenticity.

V1. The Bottom Line

So, what does this forensic analysis prove? It's crucial to be precise about what this evidence
shows and what it does not.

What we CAN say with a high degree of confidence (85-90%0):

The Gospel accounts of the resurrection are not a monolithic story copied from a single source.
They are based on multiple, independent witness testimonies that have been preserved with their
unique perspectives and even their apparent contradictions intact. The pattern of undesigned
coincidences strongly indicates that these are not the product of a coordinated conspiracy or a
legendary fabrication.

What we CANNOT say:

This analysis does not prove the resurrection happened. This analysis assesses the quality of
the testimony, not the nature of the event itself. Whether a man rose from the dead is a question
that historical and scientific methods cannot answer. That is a matter of philosophical and
theological interpretation.

key: But what we CAN conclude is this: The charge that the Gospel writers were simply
copying each other or making up a story does not fit the evidence. The texture of their
testimony—the intricate, unplanned, and subtle way their accounts interlock—is precisely what
we would expect if they were real, independent witnesses telling the truth about what they saw.

Methodology Note

This article is a public-friendly summary of a more comprehensive forensic analysis. The full
analysis involved a systematic inventory of all resurrection pericopes, a detailed assessment of
source independence using literary and grammatical metrics, and a rigorous detection and
validation protocol for undesigned coincidences, including calibration against negative controls
(passages with known literary dependence) and comparison with positive controls (known
independent historical texts).

Further Reading

e Lydia McGrew, Hidden in Plain View: Undesigned Coincidences in the Gospels and
Acts - A deep dive into the methodology of undesigned coincidences.

e J. Warner Wallace, Cold-Case Christianity - A homicide detective's approach to the
evidence for the Gospels.



Craig Blomberg, The Historical Reliability of the Gospels - A scholarly overview of the
evidence for the Gospels' trustworthiness.

Facebook posting by Otangelo Grasso — January 20, 2026 - The Blood and the Cloth:
A Forensic Link Between Calvary and Two Ancient Relics

The Gospel of John contains a detail so specific it reads like a forensic report: after the
crucifixion, Jesus's followers placed not only a burial shroud (sindon) over his body, but
a separate face cloth (soudarion) upon his head. This was no mere ritual formality. It was
an urgent act of profound religious observance—one that may have left physical evidence
surviving to this day, preserved in the separate paths of two ancient cloths.

The Law of Blood: Why a Separate Face Cloth Was Necessary

In Second Temple Judaism, blood was not merely biological matter; it was understood as
the sacred vessel of life itself. Scripture states clearly: "For the life of the flesh is in the
blood" (Leviticus 17:11). Consequently, Jewish burial law (halakhah) demanded
meticulous care for the blood of the deceased. It was to be buried with the body, not
discarded or left to defile the ground. This principle transformed a grim practicality into a
sacred duty.

When Jesus died on the cross around 3 PM on a Friday, his followers faced a race against
the sunset and the Sabbath. The body, bearing the horrific wounds of Roman scourging, a
crown of thorns, and crucifixion, required immediate, reverent handling. The head was a
primary source of post-mortem effusion: blood from the scalp wounds, mixed with serum
and pulmonary edema fluid from the lungs—a consequence of asphyxiation on the
cross—would have drained across the face.

The soudarion was the solution. Placed directly on the head, likely while the body was
still vertical or immediately upon descent, it served a critical dual purpose:

To Preserve the Life-Blood: It caught and retained every drop of sacred effusion,
ensuring it would be buried with the deceased as the law required.

To Prepare for Burial: It prevented the larger shroud from adhering to the gory wounds
and allowed for cleaner, if hasty, anointing.

John's later observation that the face cloth was found "not lying with the linen wrappings
but rolled up in a place by itself" (John 20:7) is not symbolic embellishment. It is a
precise record of Jewish burial procedure: the functional, blood-saturated cloth was
removed and set aside before the full enshrouding in the sindon.

The Oviedo Artifact: An Unbroken Historical Chain
While the famed Shroud of Turin entered the historical record clearly in the 14th century,

another relic has a far older and meticulously documented provenance: the Sudarium of
Oviedo.



This small linen cloth (approximately 84 x 53 cm), kept in the Cathedral of San Salvador
in Oviedo, Spain, bears no mysterious image. It is marked only by severe, dark stains of
blood and pulmonary fluid. Its historical path is remarkably clear:

c. 570 AD: Documented in Jerusalem by the pilgrim Antoninus of Piacenza.
614 AD: Fled to Alexandria ahead of the Persian conquest of Jerusalem.

618 AD: Transported across North Africa to the fledgling Christian kingdom of Asturias
in northern Spain for safekeeping.

9th Century-Present: Placed in the Cdmara Santa of Oviedo Cathedral, where it has
remained for over a millennium.

Its significance lies in this continuous, documented history back to the 7th century. The
Sudarium was never presented as an icon; it was venerated simply as a "blood cloth," a
witness to the Passion, centuries before the Shroud of Turin appeared in Lirey, France.

The Forensic Convergence: One Body, Two Cloths

The power of the Sudarium is not in its isolated tradition, but in its startling, multi-
layered congruence with the Shroud of Turin. These two artifacts, never stored together
and with independent histories, tell the same brutal, biophysical story.

Blood & Biology: Both cloths carry male human blood of type AB—a rare type, but one
with a higher incidence in Middle Eastern populations. On the Sudarium, forensic
analysis identifies a clear pattern of pulmonary edema fluid (a mixture of blood plasma
and lymph) that issues from the nose and mouth of a man who died in an upright position,
consistent with crucifixion-induced asphyxiation.

The Geometrical Match: This is the evidentiary crux. Researchers have performed a
forensic superimposition of the bloodstain patterns from the Sudarium onto the facial
image of the Shroud. The congruence is precise. The stains from the scalp wounds, the
flows from the nasal area, and the large stain from the post-mortem chest wound (which
flowed across the shoulder when the body was carried) align on both cloths as if mapping
the same terrain. Over 100 points of correlation have been identified. This level of
coordination between two separate textiles, created by different weave patterns and
preserved independently, is forensically impossible to fabricate.

Complementary Function: The evidence explains the Gospel account perfectly. The
Sudarium, with its limited, frontal stains, is the "blotter" applied at the cross and during
transport. The Shroud is the full-length burial cloth that enveloped the prepared body.
One is the urgent field dressing; the other is the final grave wrapping.

Why the Sudarium is a Critical Control Artifact



The Sudarium of Oviedo acts as a scientific and historical "control™ in the investigation
of the Shroud.

It Antedates Controversy: Its documented history predates the Shroud's public
appearance by 700 years, long before any medieval forgery theories could apply.

It Has No Iconic Value: Containing only stains, it held no artistic or devotional purpose
as an "image," making its deliberate fabrication illogical.

It Anchors the Narrative: It confirms that the specific Jewish burial practice described
in John—the use of a separate face cloth for blood—was not a literary invention but a
documented historical reality.

Scholarly Debates and Alternate Perspectives

It is important to acknowledge that not all scholars accept these conclusions. Skeptics
point to several legitimate concerns. The carbon-14 dating of the Shroud of Turin to the
medieval period (1260-1390 AD) remains a significant challenge for authenticity claims,
though proponents argue the tested sample may have been contaminated or taken from a
medieval repair patch.

Some historians question whether the early references to a cloth in Jerusalem necessarily
refer to the current Sudarium of Oviedo, noting that relics were sometimes created to
meet devotional demand. Critics also observe that blood type AB, while consistent
between the cloths, is not uncommon enough to be definitively probative, and that
pulmonary edema fluid could result from various forms of death, not exclusively
crucifixion.

Furthermore, forensic scientists have debated whether the geometric correlations between
the two cloths are as precise as proponents claim, with some suggesting that pattern-
matching can be subjective and prone to confirmation bias. The absence of DNA analysis
that could definitively link the blood samples to a single individual also limits what can
be scientifically concluded.

These objections deserve serious consideration. The evidence presented by the Sudarium
and Shroud is compelling to many, but it operates in the realm of historical investigation
and forensic probability, not absolute proof. The cloths remain objects of ongoing
scientific study, theological reflection, and scholarly debate.

Conclusion: A Material Testimony
The story of Jesus's burial, as told in the Gospel of John, is a story of rushed devotion,

adherence to sacred law, and profound grief. The existence and properties of the
Sudarium of Oviedo show that this story is forensically and historically plausible.



When its stains speak in unison with those on the Shroud of Turin, they form a powerful,
convergent testimony. They suggest that these two cloths are not objects of isolated
legend, but separate material witnesses to the same historical event: the brutal crucifixion
and hurried burial of a first-century Jewish man, whose followers showed their final
devotion by carefully gathering his life-blood onto a simple piece of linen.

The face cloth, therefore, moves from a footnote in a Gospel to a central piece of
evidence. It bridges faith and forensic science, not to prove dogma, but to illuminate
history—revealing how ancient law, desperate love, and physical evidence can intertwine
across the centuries.

Facebook posting by Otangelo Grasso: The Resurrection: Faith, Transformation, and the
Empty Tomb — January 21, 2026

At the very heart of Christianity stands one claim above all others: the resurrection of Jesus
Christ. The Christian faith does not rest merely on moral teachings, spiritual insight, or religious
tradition, but on a historical event. As the apostle Paul states with uncompromising clarity, “If
Christ has not been raised, your faith is futile.” Without the resurrection, Christianity loses its
foundation; with it, everything gains meaning—hope, redemption, and the promise that death
itself has been overcome.

Yet it is remarkable how little attention many Christians give to how the resurrection actually
happened. Scripture affirms the reality of the event but describes it with profound restraint.
There are no eyewitnesses inside the tomb, no dramatic narration of the moment itself. Instead,
we are given signs: an empty tomb, burial cloths left behind, and later encounters with the risen
Christ. This silence invites reflection rather than spectacle.

This is precisely where the burial shroud becomes so significant. The Gospel of John does not
merely say that the tomb was empty; it carefully notes that the linen cloths were still there, and
that the cloth which had covered the head was separate. This detail suggests that the body was
not removed by human hands. The shroud was not torn, unwrapped, or displaced in haste.
Rather, it appears to have been left behind in an orderly, undisturbed state, indicating that
whatever occurred did not involve physical manipulation of the cloths.

The condition of the shroud therefore informs us about the nature of the resurrection itself. An
undisturbed, collapsed shroud implies that the body did not exit the tomb by ordinary means.
Instead of being unwrapped, the body seems to have passed through the burial cloths, leaving
them behind as empty witnesses to a transformation that did not disrupt the physical
environment. The shroud becomes a silent record of the event, pointing not to theft, resuscitation,
or escape, but to a change in the state of the body itself.

This image sequence seeks to bring clarity to that silence—not by claiming to explain the
mystery fully, but by making it intelligible to the imagination. The gradual progression from
stillness to light to absence suggests that the resurrection was not a simple return to biological
life, but a transformation. One can envision the body becoming luminous and incorruptible, no
longer constrained by ordinary physical laws, passing through the burial cloths without
disturbing them. The cloths remain, collapsed and empty, marking not removal, but
transformation.



Only after this theological and conceptual framework is understood does the physical setting
gain its full significance. The tomb shown in the sequence is carefully aligned with what is
known of first-century Jewish rock-cut tombs. The space is modest and intimate, not
monumental. The burial bench is carved directly from the living rock and sized for a single body
laid lengthwise, consistent with archaeological finds around Jerusalem. The rough stone surfaces
preserve chisel marks rather than decoration, reinforcing the realism of the setting. The square
entrance is also historically appropriate, reflecting common burial architecture of the period
rather than later artistic conventions.

Together, the testimony of the shroud, the realism of the tomb, and the restrained, luminous
progression of the sequence work in harmony. The illustration does not attempt to replace faith
or revelation, but to assist understanding. It invites the viewer to contemplate what the Gospels
imply rather than describe, helping believers visualize the moment on which Christianity stands
or falls. In doing so, it brings order, light, and intelligibility to the most decisive event in
Christian history—the quiet, transformative reality behind the words: He is risen.”

Facebook posting by British Society for the Turin Shroud — January 19, 2026 - The Shroud
of Turin. A Mystery, A Mirror or a Masterpiece?

In the BSTS newsletter 46 (Nov ‘97), lan Wilson shares a powerful reflection on the physical
and philosophical perspective required to understand the Shroud.

“There is one important principle pertaining to the Shroud...you can only see its image properly
when you step back some distance from it....there are some who have got far too close to the
subject to be the best observers “.

In the 1970’s a man called Fynn wrote a book called “Mister God this is Anna”, it was about his
relationship with a four year girl who he found wandering the streets of East London. She had a
short life but he noted her profound spiritual insights.

One of these was:-
“Everybody has got a point of view, but Mister God hasn’t. Mister God has only points to view “

The Shroud affects all who come into contact with it, even if it is only indifference and how we
view it says much about ourselves and our own journey. “What do you say that I am”?

Some people seem to spend their lives promoting its authenticity whilst some (a minority |
would suggest) spend their lives on a mission to prove it is medieval.

Art historian Thomas de Wesselow writing in his book ‘The Sign’ argues his case that yes, the
Shroud is the actual cloth that contained the body of Jesus Christ and yes the image on the cloth
is his. His theory is that the disciples mistook the image on the Shroud for a living presence
which led them to believe he had risen.

Art historian Andrea Nicolotti fervently believes the Shroud to be medieval and authenticists ,
deluded. His view reminds me of Stephen Kings book ‘Under the Dome’. All authenticists are
trapped inside this dome from which they cannot escape. He argues that the Shroud researchers
have built an intellectual dome around themselves. Inside this dome they use ‘pseudo science’



and circular logic to reinforce their beliefs, completely ignoring the’outside’ historical and
scientific consensus.

Obviously he sees himself on the outside of the dome looking at people who are ‘talking to
themselves’.

It brings to mind that wonderful line from the Magnificat (Lk 1:51). “He hath scattered the proud
in the imagination of their own hearts”. Who knows, maybe Nicolotti et al are stuck inside their
own dome as his criticisms are certainly ill founded and misguided.

The Shroud is the most studied archaeological item of all time. There are many Christians who
have never heard about it and many more who reject it out of hand. Is this a case of confirmation
bias though, a mental short cut that makes us feel right, but often blinds us to the truth.

If we have a point of view (as Anna would say), confirmation bias is the filter that only lets in
the light coming from that one specific direction. Does this pre-supposition close many minds to
taking a closer look.

The Shroud has captured the imagination of many, including myself. C.S.Lewis was given a
framed photo of the negative facial image which he kept above his bed until the day he died.

David Rolfe was brought to faith by it and expressed his wonder in his films, especially the
BAFTA award winning ‘Silent Witness’ and ‘Who Can He Be?”".

Russ Breault sees the Shroud as the greatest mystery of all time and a receipt showing the price
that was paid for humanity on the cross.

The Shroud doesn’t demand that we be right, it demands we be awake. Whether we see a
miracle, a mystery or a fake, may we always have the humility to step back, look again and see
the ‘point to view’” we might have missed.

Facebook posting by Otangelo Grasso — January 18, 2026 - | am contacted daily on Messenger
by pastors, evangelists, apologists, and believers from all over the world. I usually begin by
asking a simple question: whether they have ever heard of the Shroud of Turin. Surprisingly, 1
would say that about 99% have not.

Below is a short, concise, curiosity-provoking introduction that I use. I’'m sharing it with you so
you can share it as well.

To those that want to know more, usually copy/paste the following text:

What is the Shroud of Yeshua?

The Shroud of Turin serves as a tangible, empirical link that corroborates the accounts of Christ's
crucifixion and resurrection as described in the Gospels.

The Shroud of Yeshua, better known today as the Shroud of Turin, is a long linen burial cloth
that carries the front and back image of a crucified man. The cloth is about 4.4 meters by 1.1
meters and is kept in the Cathedral of Saint John the Baptist in Turin, Italy. Many researchers
consider it an archaeological object that can be photographed, measured, and tested like any



other ancient artifact, rather than a legend or a vision.

For Christians, this cloth is not just an old piece of fabric. It appears to show the aftermath of
exactly what the Gospels describe: a Jewish man scourged, crowned with thorns, nailed to a
cross, pierced in the side, and buried in fine linen. The body on the Shroud shows hundreds of
scourge marks from a Roman flagrum, bleeding from the scalp as if from a thorn cap, abrasions
on the shoulders from carrying a heavy beam, nail wounds not in the palms but in the wrists, and
a large side wound consistent with a spear thrust. These details match Roman execution practices
and anticipate anatomical knowledge that medieval artists simply did not have, such as the way a
nail in the wrist collapses the thumb so that only four fingers appear on the hand image.

The image itself is an enigma. It is not paint, dye, or scorch in the usual sense. Under the
microscope, the coloration sits only on the outermost layer of the top fibers of the threads,
leaving the inner fibers untouched. The discoloration layer is thinner than a wavelength of light
and shows no sign of capillary soaking, as any liquid pigment would. The image behaves like a
photographic negative and encodes three-dimensional distance information: darker where the
cloth was closer to the body, lighter where it was farther away. No laboratory experiment has yet
reproduced all of these features together. Scientists from ENEA, working with high-energy
ultraviolet lasers, have shown that only an extremely intense, very brief burst of vacuum-
ultraviolet radiation begins to approach the superficial, non-scorching discoloration seen on the
Shroud, and even that does not yet match the full complexity of the original.

Alongside the Shroud stands another, less-known relic: the Sudarium of Oviedo. This smaller
face cloth, preserved in Oviedo Cathedral in Spain, is a simple linen about 84 by 53 centimeters.
It carries no image, only complex blood and lung-fluid stains. Yet detailed forensic comparison
shows that its bloodstain patterns, blood type (AB), and facial measurements match those on the
Shroud, as if both cloths touched the same injured face at different moments of the burial
process—first at the cross, then in the tomb. The Sudarium corresponds precisely with John 20:7,
which mentions a separate face cloth folded up in the tomb beside the larger burial cloth.

For believers, these two linens function like a historical receipt and a forensic photograph of the
price of redemption. They seem to preserve, in linen and blood, the Passion and burial of Yeshua
of Nazareth and hint at an event beyond ordinary physics: a transition from death to life that left
behind a faint, information-rich image instead of a decomposed corpse. They invite not only
scientific investigation but also a personal response to the One whose suffering and victory they
appear to record.

Key features at a glance

o Physical object: Ancient linen about 4.4 m x 1.1 m, woven in a herringbone pattern,
bearing front and back images of a nude adult male.

« Complete Passion pattern: Evidence of beating, Roman scourging with a flagrum, a thorn
cap around the scalp, shoulder abrasions from carrying a beam, crucifixion by nails, and a
spear wound to the right side, with no broken legs, in harmony with the Gospel
narratives.

e Nails in the wrists: Blood flows and bone landmarks show that the hand nails passed
through the wrist area (the space of Destot), matching modern anatomical studies of
crucifixion and explaining why the thumbs are not visible.



e Flagrum marks unknown to medievals: Under ultraviolet light, the scourge wounds
resolve into tiny dumbbell-shaped impacts that match a Roman flagrum with weighted
tips—details only rediscovered by archaeology centuries later.

e Anatomical correctness: The body is proportioned as a real, well-built Jewish male
corpse, with realistic blood flows, rigor mortis postures, and no signs of decomposition,
consistent with a short time in the tomb.

o Image properties: A faint, non-directional, shadowless image acting as a photographic
negative and encoding 3D distance information; color confined to the outermost fibrils,
with no pigment, binder, or brush strokes.

o Blood chemistry: Real human blood of type AB, with serum halos, clot retraction rings,
and different pre- and post-mortem flows, behaving physically unlike mineral pigments
or paints.

« Botanical and geological traces: Pollen and floral impressions from plants native to the
Jerusalem area and limestone dust on the feet and nose consistent with first-century
tombs around Jerusalem.

e Sudarium of Oviedo: Separate face cloth with matching blood type, stain patterns, and
facial dimensions, with an independent historical trail back to early centuries, supporting
its use on the same crucified individual as the Shroud.

Taken together, the Shroud of Yeshua and the Sudarium of Oviedo form a converging
testimony—from history, forensics, and faith—inviting the observer to ask not only “What is this
cloth?” but “Who is the Man it wrapped?”

The Shroud of Turin: Christ's Evidence of the Resurrection
https://reasonandscience.catsboard.com/t1688-the-shroud-of-turin-christ-s-evidence-of-the-
resurrection

The Shroud of Turin
https://www.youtube.com/@Christevidence/videos

Join on Facebook: The Shroud of Turin Group
https://www.facebook.com/groups/1251518529110294

Join our Shroud Academy Whatsapp Group:
https://chat.whatsapp.com/KOFv8cY fu6zBOkYr6qcjHR

Academia.edu scientific papers on the Shroud
https://unit.academia.edu/OtangeloGrasso

Books on Amazon about the Shroud:

https://www.amazon.com/stores/Otangelo-

Grasso/author/BOBJHHNBBY ?ref=sr_ntt srch Ink 1&0qid=1736786317&sr=1-
1&isDramintegrated=true&shoppingPortalEnabled=true&ccs_id=f4c30884-203b-4074-a4f0-



https://www.amazon.com/stores/Otangelo-Grasso/author/B0BJHHNBBY?ref=sr_ntt_srch_lnk_1&qid=1736786317&sr=1-1&isDramIntegrated=true&shoppingPortalEnabled=true&ccs_id=f4c30884-203b-4074-a4f0-196b39dcdf0a
https://www.amazon.com/stores/Otangelo-Grasso/author/B0BJHHNBBY?ref=sr_ntt_srch_lnk_1&qid=1736786317&sr=1-1&isDramIntegrated=true&shoppingPortalEnabled=true&ccs_id=f4c30884-203b-4074-a4f0-196b39dcdf0a
https://www.amazon.com/stores/Otangelo-Grasso/author/B0BJHHNBBY?ref=sr_ntt_srch_lnk_1&qid=1736786317&sr=1-1&isDramIntegrated=true&shoppingPortalEnabled=true&ccs_id=f4c30884-203b-4074-a4f0-196b39dcdf0a

196b39dcdf0a

The shroud is the greatest proof of God’s love for mankind.

Facebook posting by Otangelo Grasso — January 16, 2026 - The Greatest Medieval
Overachiever in Human History

If the Shroud of Turin is a medieval fake, then ladies and gentlemen, allow me to introduce the
most absurdly overqualified human who ever lived.

Somewhere before 1353 AD—between the Black Death and people thinking bathing was
optional—there existed a man (or perhaps a small Avengers-style committee) who casually
decided to:

“Oh, you know what would be fun?

Let me invent forensic pathology, photography, textile chemistry, and 3-D imaging... for a
prank.”

First, our medieval genius perfectly understood Roman crucifixion—not the Hollywood version,
mind you, but the historically precise one that scholars themselves argued about for centuries.
Nails in the wrists? Check. Blood flows obeying gravity? Check. Post-mortem vs. ante-mortem
wounds? Naturally. Why not.

Next, he casually mastered over 100 scientific disciplines, outperforming modern teams with
electron microscopes, spectrometers, and grant funding. While today’s scientists argue in
journals, our medieval mastermind just shrugged and said,

“Relax, lads, I've got this.”

Then—Dbecause boredom is dangerous—he applied medical knowledge rivaling a modern trauma
surgeon, accurately depicting hypovolemic shock, pleural effusion, and post-mortem blood
separation. In the 1300s. Between plagues.

But wait—art!

He invented an image-forming process unknown to Leonardo, never repeated, never reverse-
engineered, which colored only the tops of linen fibers, in a single monochrome tone, without
pigment, binder, brush strokes, or seepage.

Oh—and it’s a photographic negative.
Six centuries before photography.
Just a coincidence, obviously.

He also foresaw 3-D encoding, embedding depth information that only computers in the 1970s
could decode. Because when you’re medieval, you plan ahead.

Naturally, he sourced Middle Eastern linen, imported Jerusalem limestone, gathered seasonal
pollen from thorn-bearing plants that bloom only in spring, and—minor detail—somehow



obtained the blood of a tortured man, applied before the image formation, ensuring serum halos
and correct coagulation.

Because authenticity matters.
Not satisfied, he then said,
“You know what this needs? A matching burial cloth from Spain.”

And voila—the Sudarium of Oviedo, independently documented centuries earlier, mysteriously
lining up like it RSVP’d to the same crime scene.

All of this—all of it—done before 1353, after which the Shroud enters a documented,
uninterrupted historical record.

And today?

With supercomputers, lasers, Al, and Nobel laureates. ..
we still can’t reproduce it.

But sure.

“Medieval fake.”

Of course it is.

And Stonehenge was built by IKEA.

With missing instructions.

Facebook posting by Otangelo Grasso — January 16, 2026 - The Blood on the Shroud of
Turin: Biochemical, Forensic, and Anatomical Evidence of Authenticity

Among the many features of the Shroud of Turin, the bloodstains constitute one of the most
compelling lines of evidence supporting its authenticity as a burial cloth rather than an artistic
fabrication. Unlike the body image, whose formation mechanism remains unresolved, the blood
on the Shroud behaves exactly as real human blood would under conditions of extreme trauma,
crucifixion, and death. Its chemistry, optical properties, anatomical placement, and interaction
with the linen form a coherent forensic dataset that resists explanations based on medieval
artistry or later forgery.

Chemical analyses conducted by the Shroud of Turin Research Project (STURP) and subsequent
investigators demonstrated that the red stains contain hemoglobin derivatives, porphyrins, and
serum proteins consistent with real blood. No pigments, binders, or paint media were detected.
Microscopic examination revealed that the blood resides on the outermost fibers of the linen and
does not penetrate deeply, a pattern consistent with contact transfer from a wounded body rather
than application with a brush or tool.

A particularly significant feature of the Shroud’s bloodstains is their persistent red coloration.
Under normal conditions, dried blood darkens over time, becoming brown or black as



hemoglobin degrades. The Shroud’s blood, however, retains a reddish hue even after centuries.
Early discussions sometimes attributed this phenomenon primarily to methemoglobin, an
oxidized form of hemoglobin produced under hypoxic and oxidative stress. While
methemoglobin has indeed been identified spectroscopically on the Shroud, it does not
adequately explain the color preservation on its own.

The most compelling explanation, articulated especially by chemist Alan Adler, involves
abnormally elevated levels of bilirubin. Bilirubin is produced during the breakdown of heme
following massive hemolysis. In cases of extreme physical trauma, such as severe scourging,
shock, and prolonged hypoxia, red blood cells are destroyed at unusually high rates, leading to
markedly elevated bilirubin concentrations in the blood. Clinical and forensic literature confirms
that traumatic shock can raise bilirubin levels several times above normal physiological values.

When blood containing excessive bilirubin dries on linen, the bilirubin binds strongly to
hemoglobin and alters its optical behavior, inhibiting the typical darkening process. This
biochemical interaction provides a robust explanation for the Shroud’s red bloodstains without
invoking any artificial treatment or pigment. Importantly, such pathological blood chemistry
would have been entirely unknown to medieval artists and cannot be plausibly replicated through
artistic means.

Ultraviolet fluorescence imaging further reveals the presence of serum halos surrounding many
of the bloodstains. These halos result from serum separation during clotting and subsequent
rehydration, a phenomenon that occurs only with real blood. Paint, dyes, or simulated blood do
not produce this effect. The serum halos also demonstrate that the blood clotted on the body
before coming into contact with the cloth and was later partially rehydrated, consistent with
burial practices involving washing or wrapping.

The anatomical accuracy of the bloodstain distribution reinforces the case for authenticity. Blood
flows on the forearms follow gravity-dependent trajectories consistent with crucifixion
biomechanics and vary in angle, indicating changes in body position while the individual was
alive. Wrist wounds are located in the intercarpal space, the only anatomically viable site for
supporting body weight, contradicting traditional artistic depictions that place nails in the palms.
Scourge marks across the back, shoulders, and legs correspond precisely to injuries inflicted by a
Roman flagrum, displaying the characteristic dumbbell-shaped patterns of its weighted tips.

The wound in the chest exhibits features of a postmortem injury, including the separation of
blood and clear serum, consistent with a mixture of blood and pleural fluid. The direction and
morphology of this flow align with a spear thrust delivered after death, matching known Roman
execution practices and historical descriptions.

Critically, the bloodstains are not affected by the body image. They sit atop the image and show
no signs of image-related discoloration, indicating that blood was deposited first and that the
image-forming process occurred later. This strict sequence is difficult to reconcile with any
artistic hypothesis, as it would require a forger to apply chemically and anatomically perfect
bloodstains, allow them to clot and partially rehydrate, and only then produce an image without
disturbing them.



From a forensic standpoint, the blood on the Shroud behaves as blood should behave. Its
chemistry reflects extreme trauma and shock; its optical properties are consistent with
pathological bilirubin enrichment; its anatomy and flow patterns conform to crucifixion
physiology; and its interaction with the cloth matches contact transfer from a real human body.
Any hypothesis of fabrication must account simultaneously for all these features, a challenge that
no proposed forgery model has met.

In conclusion, while debates regarding the image formation continue, the blood on the Shroud of
Turin stands as one of the strongest arguments for its authenticity. It records, with biochemical
and anatomical precision, the suffering and death of a severely traumatized crucified individual,
leaving a forensic signature that is consistent, coherent, and extraordinarily difficult to dismiss as
artifice.

Facebook posting by Paul Hanson - January 15, 2026: THE FACE I COULDN’T FORGET
(MY TESTIMONY)

| became a Christian about 29 years ago. | loved Jesus, but I still had questions nobody could
answer. Back then apologetics wasn’t what it is today, but I kept walking with Him.

At my conversion I had this vision the Lord wanted me to become a “fountain of knowledge” to
the church and the world. | knew nothing at the time, so it sounded impossible.

About 20 years ago, in Meadowhall, | read a magazine article about the Shroud of Turin. I was
stunned by how photographic the face looked, even though the article leaned “medieval.”
Something in me couldn’t accept that a medieval artist somehow created a negative image with
3D properties centuries before photography. But it also felt too big to casually say, “That’s
Jesus.”

A few days later | was at home after a breakup, feeling low, listening to Silence by Jars of Clay.
The magazine slid off the coffee table and fell open on the Shroud face. In that moment | was hit
by a wave of emotion and I felt the Spirit say, “This is Jesus.” I felt love for the lost in a way I
can’t manufacture.

All 1 could think of was:

“But God demonstrates His own love toward us, in that while we were still sinners, Christ died
for us.” (Romans 5:8)

A couple of years later (2002—-2004) during worship, | had another encounter. With my eyes
closed I saw light through my eyelids and Jesus appeared like the Shroud image, clearer than
anything I’d seen, and He smiled. It overwhelmed me. But, when | opened my eyes I noticed the
sun was behind us.

Fast forward to December 2021, driving back from Bradfield at night with my wife. | prayed:
“Lord, if You want me to be a mouthpiece for this, give me a sign as obvious as the Star of
Bethlehem.” Moments later the sky lit up and as though heaven opened up with rings of light
coming off it and tiny dots of light, nothing I'd ever seen. In a way | still struggle to describe it.
My wife saw it too, but she didn’t know what I’d prayed.



After that, | went deep into the research. Papers, podcasts, interviews. What surprised me was
how many researchers started as skeptics or unconvinced and ended up saying, “This is not easy
to dismiss.”

Then I started clearing the face because I needed to see what I’d seen in those encounters years
ago.

If the Shroud really is the forensic evidence of the crucifixion and burial, then Acts says Jesus
“presented Himself alive... with many infallible proofs” and that wouldn’t just be a first century
statement, it would still echo into our time.

It should deepen our faith and, handled carefully, it can be a tool for evangelism, a sign that
pushes Christianity out of the abstract and into history.

Because for a generation that struggles to believe miracles happened at all, seeing what may be
the closest “still frame” of the crucified and risen Christ is about as close as you can get to being
confronted with the reality of Him.

PowerPoint presentation: L’eredita del progetto STURP, scoperte e prospettive future by
Paolo Di Lazzaro — Description: Evento "In ricordo di Padre Gianfranco Berbenni, OFM Cap."
tenutosi a Roma, il 26 e 27 settembre 2025. Evento "In ricordo di Padre Gianfranco Berbenni,
OFM Cap." tenutosi a Roma, il 26 e 27 settembre 2025.
https://multiuniversus.org/en/events/Evento PGfB_ROMA/Evento _roma.html Le presentazioni
dell'evento sono scaricabili alla pagina web

https://multiuniversus.org/en/events/Evento PGfB_ROMA/Evento_roma.html La mia
presentazione € la numero 11.
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